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Abstract 


This discussion examines the position of the Lilith myth 
as an integral part of MacDonald's fantasy Lilith. The criti- 
cal treatment of Lilith has neglected the importance of the 
original myth and its connection with MacDonald's message of 


repentance and spiritual development. 


the characteristics of mythopoeism, allegory and parable 
in MacDonald's symbolic style, his attitudes toward the imag- 
ination, and his theories were shaped by many influences, 
especially the philosophies of Boehme, German romanticisn, 
Calvinism and Darwinism. The resulting theory of spiritual 
evolution forms the basis of MacDonald's search for unity with 


the divine. 


The Otherworld setting of MacDonald's fantasy reflects 
his skill in creating a believable secondary world which re- 
inforces his theme through vivid antithetical imagery. Within 
this location he places characters who embody his message of 
repentance, involved in action which emphasizes development 


and spiritual evolution. 


MacDonald chose to clothe his beliefs in fictional form 
because in that way he thought he could speak to a larger 
audience (or congregation). The genre of fantasy providéd a 
wide range of movement and expression, and freedom of imagina- 
tive processes. Wishing to evoke all the mystery and wonder 


associated with the spiritual realm, MacDonald used the ancient 
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Lilith myth but enriched its personal meaning for himself 
(and for his readers) by linking it with the Christian empha- 


Sis on repentance and spiritual growth. 


The life/death inversion--the death of self to awake 
into spiritual life--was important to MacDonald throughout 
his literary career. His first fantasy, Phantastes (1858), 
contains these thoughts: 
mae very tacts that anything can dies impiltes the 
existence of something that cannot die; which must 
either take to itself another form, as when the seed 
Viecuss SOW beg. and arises agains (Or, 1n cons¢ious 
existence, may, perhaps, continue to lead a purely 
SOUL cua le Lise. 

Ditith (1095), Ris dast fantasy, is the fullest expression 


of MacDonald's belief that man's progress is towards ultimate 


UnUTyY with, Wis Creator once again. 
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Introduction 


the=myth of Lilith} the first wife of Adam, evidently 
erosesin»= order’ to pexpiainutre dual accountiof: creation con- 
tained in Genesis 1:27 and Genesis oo aoae The first pas- 


sage presents the creation of male and female from one source 


in the image of God, which constitutes the collective "man" 


or mankind. Genesis 1:27 reads, "So God created man in his 
own image, in the image of God created he him; male and female 
created Hel tnen.?"* The second account in Genesis 2:7, 21-23, 
fanilrer “through tradition “and "the aétiollogy orf the Wally re- 
cords Adam's creation from dust and Eve's subsequent creation 
from. tris "body. 


And’ <the “Lord "Godi-formed man*‘of the sdust-of ‘the ground, 
ara Dresgtured nto his tostrivts Stine “reath “ot Wife s "and 
man became a living soul. 

And the Lord God caused a deep sleep to fall upon Adam, 
Birdemicma Sepun Aaa nesLook one Of his ribs... and closed up 
the flesh instead thereof; 

AIVOs Vire: =r  WwireClieeune "vOrd God siad tvaken from “nan, 
made he a woman, and brought her unto the man. 

ParuenGaurr oad, Go riiegwies. TOW “DOMe-*or emy“bone's’s* “ard. “lest 
On my flesh: she. shall be called Woman, because she was 
taken out of Man. 


Orthodox Christianity customarily accepts that the two 
accounts refer) to one single act. of creation; ‘the second is 
considered an amplified version of the first. However, the 

eT ts supposition seems generally accepted in the scholar- 
ship on the myth. Cf. Gershom Scholem, On the Kabbalah and Its 
Symbolism (New York: Schocken, 1969), p.163. 


Sane James version (London: Eyre & Spottiswoode, n.d.). 
All Bibid?eal “quotations. are taken from this ‘version. 


a 
Lilith myth is familiar through its Jewish tradition, and 


finds’ ‘expression in a*variiety ‘of writings. 


Manis exNaUstivemculdy, slne Legends Ofe the Jews, Louis 
Ginzberg has compiled this summary of the Lilith myth from 


Original Hebrew sources: 


To. banish~his loneliness, .Lilith was. firsti<given,. to 
Adam as wife. Like him she had been created out of the 
dust .of the ground. But she remained with him only a 
short time, because she insisted upon enjoying full 
equality with her husband. She derived her rights from 
their Ldenticalvorvein. (With? the helpsof the Ineffable 
Name,” which she pronounced, Lilith flew away from Adan, 
and vanished in the air. Adam complained before God 
that the wife He had given him had deserted him, and 
God sent forth three angels to capture her. They found 
her in the Red Sea, and they sought to make her go back 
with the threat that, unless she went, she would lose 

a hundred of her demon children daily by death. But 
Lilith preferred this punishment to, living with Adan. 
She takes her revenge by injuring babes--baby boys 
durane, the first nient sot. their. lifes. whide, baby. girds 
are exposed to her wicked designs until they are twenty 
days, Cld.. .The only. way, to ward off the evil is .to, at= 
tach an amulet bearing the names of her three angel 
captors to the children. wor such had been the agreement 
between them. 


This myth accounts for the two creation stories and also for 
the disappearance of Lilith. The prior independent creation 
of Lilith and her subsequent escape from the Garden given in 
the Jewish myth allows, then.,. fox the later, formation of, Eve 
from Adam's rib, in an indissoluble union joining "like unto 


fee ces 
Richard Reis, in his brief discussion of the original, myth, 


3the Hebrew name for God was Yahweh, often written in ab- 
breviated form and considered too sacred to be uttered. 


Marie Ginzberg, The Legends of the Jews (Philadelphia: 
The Jewish Publication Society of America, 1947), I, 65-66. 
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states that "since Lilith never ate the forbidden fruit, she 
West neven subject voldeath * she*-became ‘amSmmortal ‘spirit,’ the 


"2 


perpetual enemy of the children of Eve. Lilith's immortal- 
ity is a significant element in the thematic structure of 


Daeeaeurr, 


The only reference to Lilith herself in Scripture is 
found in the Hebrew text of Isaiah 34:14, but translations 
have obscured the use of her name by substituting words such 
as ‘demon’ or 'night-hag'. It is translated "screech owl" in 


the King James version. 


Barly Judaism did not aldow for ‘a duavVity “of good and 
evil, for the Omnipotence of God reduced or negated the impor- 
tance of demonic Pen cede Through outside influences and the 
animistic notions of such peoples as the Assyrians, the Jews 
gradually developed a collection of legends concerning demons 


and evil spirits (recorded in the Keotaltannn | 


There are long and involved accounts of the descent of 
the Lilith figure from Assryo-Babylonian demonology. fThe best 


comparative discussion of such figures is given by Stephen 


om Tennd Reis, George MacDonald, Twayne English Author 
Series, 119 (New York: Twayne, 1972), p.99. 
6 


Ciaerphimeipeoaropaum, A Book ‘of Jewish Concepts (New York; 
Hebrew Publishing, 1964), p.583. 


Tone Kabbalah (or Cabbala) of Jewish holy writings is the 
body of nysticeal “Interpretation ‘of the Old Testament’, especially 
the Pentateuch, and the collection of tales and legends outside 
the accepted Scriptures. 
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4, 
Herbert Langdon in his volume on Semitic mythology in The 
Mythology of All Rib sek I shall not repeat here his analysis 
and documentation of intricate connections and name develop- 
ments, but will indicate some of the forerunners of the conm- 


posite Lilith who emerged from Jewish tradition. 


According to Langdon, Lilith inherits her position as 
seductress from the Babylonian demoness Lilftu or Ardat Lill‘, 
one of the twelve demons responsible for disease} pestilence, 
and deaths ” A symbol of sensual lust and sexual temptation 
in Kabbalistic literature, Lilith's influence on masturbation 
and homosexuality is developed in the Poteae- She inherits 
her child-slaying characteristic from the Babylonian Lamashtu 
and from the "child-snatching" Lamia of Sumerian demonology. 
A1l@ and Gall@ are other names for a Lilith figure in Greek 


writings which represent Gallf@® as an image of the vampire 


Empousa. 


Agrat Bat Mahalat, the Queen of Demons who slays newborn 
infants.in Teaimudic Tegend, is identified with Lilith by some 


Seeiarst peeking to harm all living creatures, she controls 


P cain Johma Ammott MaciCud lochjsmwecens eds ,, Thed Mytholo 
of All Races, 13 vols. (New York: Cooper Square, 1964), vO. 
5: Semitic, by Stephen Herbert Langdon. 


FIbid, pp. 361-62. 


Oe cholemy Due 


ean: J. Zwi Werblowsky and Geoffrey Wigoder, eds., The 


Encyclopedia of Jewish Religion (New York: Holt, Rinehart & 
Winston, 1966), old ee 
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D6 
180,000 angels of destruction who are her children by Adan; 
Satan rules over all the demons. She is active on Sabbath 


eve and on Wednesday, existing until the "messianic era." 


The account of incantations used against the demoness 
Lamashtu to ward off and prevent her malevolent activity is 
similar to that in the Jewish records. Langdon comments: 


The Jewish treatises on magic to prevent the wicked 
machinations of demons, and the multitude of bowls with 
Aramaic, Mandaic, and Jewish charms, directed prin- 
cipally against the horrible demoness L&1Tth, consti- 
bute. ca erveat. literature in the histony.of Judaism,in 
Ball oLands andein adi Deriods co thewpresent day. 


Besides recording various charms and mystical incantations, 
he recounts the following legend from Semitic mythology: 


Elijah the prophet met the wicked LT1ith on the road 
and asked her where she was going, calling her "thou 
foul) one. spirit of foulness. She confessed that she 
was seeking the house of a woman in child-birth to suck 
the marrow of the child's bones, to devour his flesh. 
Elijah restrained her in the name of Y(aw), and she ap- 
pealed to him not to ban her in the name of Y(aw), God 
of sisracl. «she told himsthat .ifiethey nepeated her-.names, 
Orn icf eshe-.S aw, her «names, written, .she.and her, whole band 
would have 23 powe mover sthat, place. She gave fifteen 
MAMES: sex | of he 


The Lilith myth has been used by different authors for 
as wnany different «purposes. In the nineteenth. century it .came 
to the fore as an image of the ‘femme fatale', and as an ex- 
pression of feminine power in an age interested in women like 


Nimue, Vivian, Guenivere, and Isolt from Arthurian tradition. 


Writers concerned with occultism, mysticism, magic, and 
Tera edore 1° es eee 


t3rpia, p. 363. Note the abbreviation of Yahweh. 
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6, 
demonology, as well as those involved with the.liberation.of 


women ,, have found the, Lilith. myth suitable for their purposes. 


Nineteenth century mores presented a split view of woman- 
hood: on,.one side.stood. the paragon of virtue, .inspiring;wor- 


shipyin the, chivalric traditions: on: the other stood the sen- 


14 


suous and adulterous harlot, waiting,.to.trap'the unwary. 
This division tended to maintain extremes rather than to create 
@ composite female character. In discussing "la belle dame 
sans merci" in The Romantic Agony, Mario Praz emphasizes that 


such mythological and literary figures are reflections of the 


LD 


"arrogant and cruel female characters" found in life. After 


following the development of this type through the Romantic 
period,, and. indicating the influences of exoticism and mysti- 
cism upon ijt... Pnaz suggests an affinity between the two forces: 


But between the mystic who denies the world of the senses 
and. the. exoticists who, affirms.its. existence,,.betweenothe 
mystic who empties his universe of all material content 
and the exoticist who invests remote periods and distant 
countries with the vibration of his own senses and mate- 
rializes. them in his imagination, there.is certainly a 
Similarity of purpose; both transfer the fulfijpent of 
their desires, to, anzideal,sa dreamyevorldv<m. ys 


Both the Pre-Raphaelites and the French Symbolists con- 
centrated on such female figures. The Symbolists!' romantic 
search for ultimate experience, Rossetti's "preference for the 

14 ; 

Cf. W.E. Houghton, The Victorian Frame of Mind: 1830- 


1870 (New Haven: Yale Univ. Press, 1957), pp. 365-68. 


t Mario Praz, The Romantic Agony (London: Oxford Univ. 
Press..1970)., pel99e 


16s 44, peel. 
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sad and cruel," and the martyrdom of Swinburne's passive 
male victim are all examples of the continuing tradition of 


Cie cruel, fatal woman. 


Dante Gabriel Rossetti's poem, "Eden Bower," uses the 
Briithomy th. and bis painting “lilith’ is an-excellent attempt 


to capture the essence of the 'femme fatale’. Keats's poem, 


W ° ' ° ° ° 
Lamia, concerns the Sumerian demoness from whom Lilith de- 


scends in mythological tradition. Remy de Gourmont (1858- 
d9t5)o a French symbolist, wrote, Lilith: a play (1892) to por- 
Cray WiLith as. “a aeieese His book is especially useful 
for its, bibliography of the texts upon which -he based his 
treatment. Treatments vary in their degrees of adherence to 
the original myth, and take from it whatever they find appli- 


1g 


cable to their needs. 


George MacDonald's Lilith is gradually receiving more 
critical, attention.,, As interest un symbolic literature grows, 
Victorian fantasy is experiencing renewed analysis, and Mac- 


Donald's imaginative fiction is achieving prominence again. 


aT pr az. pice On 


eit de Gourmont, Lilith: a play (1892; rpt. Boston: 
John W. Luce, 1946). 


LJoyentieth century literature also uses the myth. Cf. 
Gerorpe Sterling .puililon ameramartc poem (New York: Macmillan, 
1926) emphasizing the sexual lure of Lilith; Mrs. E.D.E.N. 
Southworth, Lilith: a novel (New York: A.L. Bert, 1909); Robert 
Rossen's screenplay Lilith (Centuar Production/ Columbia Pic- 
tures Corp., 1964) centering upon the element of demonic 
possession. In addition, James Joyce mentions Lilith twice 
in Ulysses and C.S. Lewis, The Lion, the Witch and the Wardrobe 
(London: Geoffrey Bles, 1952) makes the Witch Lilith's de- 
scendant. 


sional to c saaenes a outgan oll 
9B atti morly casing valet ‘sweet will | ane ste. | 
82BE). Haden od: ah vata ‘eaiaiiaabed sree 
atte (as, (8CBL) gate a Li , 
Sat eng htak pages a3 » somiegua 
vis Howat oi) dabdw eee ee oes il er pl ORS 

of enna sailnn Hoi jewerag tbl she! he Rie caasomeie - dansnaliel 
~diytte nant Agel egal eb most pata as’ abe Landy tee eat | 
dey ne ety La rae oo 


oe ‘Ja ait, sé 


ay oy 


ie 1 


a au x - 


’ 


' e 


sno aod Maid oer 7 ie 


: ‘ babe 7 ‘ 
tt MO hing A 
7 tet i Acne 
at >i. we) 7 


oo _s 
, vr os bg w 
ree , 
epi wae s.wr Ld 
4 yy - we 


wet 
@ F 


mney a 


Bor A aa 


8. 
Lilith had an interesting history of composition, reflect- 
ing the seriousness with which MacDonald regarded his message 
Ofa-Sparitual.wrowth, .and his, desire, for, unity, of, idea. and. sym- 
bolic expression. Robert L. Wolff has examined the six pre- 
publication versions, which progress from a bound notebook 
dated 28 March 1890, to the final typescript, and notes that 
the major changes occur between the first version and the suc- 
ceeding pues ts Also commenting on the difference between the 
Original text and the revisions, Richard Reis emphasizes the 
unusual care MacDonald took with this book: 
Of the other MacDonald manuscripts I have examined, none 
even approaches the complexity and the evidence of long 
2a800r ObV1I0US Upon even va brief glance at this one. Mac- 
Donald knew that he was making his definitive statement, 
not merely grinding out another nearly neeligible addi- 
tion to the immense corpus of his work. 
Of Lidith's. first. writing, in 1890: Greville»MacDonald 
states: 
He was possessed by a feeling--he would hardly let me 
call it a conviction, I think--that it was a mandate 
dinects from, God.) for) which, he, himselfawasgjto Lind, form 
ands clothings) and pes sety about itsytranseription;inytran- 
dn la tia LtSetbrsti writingaeds unlikesanything elseahe 
ever did. lt. runss from, page: to) page,»with few breaks 
initio, neWe paragraph say Wath! dittle) punctuation,»with scarcely 
a word altered, and in a handwriting freer perhaps than 
most. of his, yet-with the. same beautiful legibility. The 


mandate thus embodied in symbolic forms, over which hg,did 
noteaponder.,. heathens geves iti mores correct’ arrayties onc. 


20 


Robertsy. Lees Wolff, The Golden Key: A Study of the Fic- 
tion of George MacDonald (lew Haven: Yale lit vic erress 7/19 ae 
De5co. 


meee pp.94-95. 


22 Greville MacDonald, George MacDonald and his Wife (Lon- 
don: George Allen & Unwin, i9ehy- p.548. Hereafter cited as 


GMDW. 
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9. 
Upon reading the manuscript, MacDonald's wife, Louisa, feared 
that the novel would be taken as a sign of waning power rather 
than as a work of genius, thus damaging her husband's reputa- 
trons 3 Her opinion caused MacDonald great distress. How- 
ever, when the decision whether or not to publish the work 
was left to the judgement of their son, «Greville, the young 


man saw it as a masterpiece and urged its publication. 


Any work which caused varied reactions in MacDonald's 
own family might be expected to provoke both praise and con- 
demnatton “in Ys cho Bas tic ‘criticisms s Lilith has thad ‘a wide crange 


of critical judgements passed upon it. 


The most damaging statement, attacking content and style 
and claiming that the book is evidence of MacDonald's morbid 
psychoPogiealvstate, comes from R.L. Wolff's study of his 
FueCrons ° Wolth *declares: 


Perhaps Louisa MacDonald was right in her instinctive 
feeling that it would have been better for her husband's 
reputation had Lilith not been printed. One might for- 
GUve Gitsiicruelty, hits sugliniessi}6i ts Giirrnesporsitiubkity ; 
its brooding depression, 1f one could feel with Child 
that the images had inexhaustible meaning, and that the 
author kept the story moving. Close reading of Lilith 
has convinced me instead that, despite powerful and oce- 
casionally moving passages, it is feeble, ambiguous, and 
imeconisistenti imGits ftmagery} i fwubpl sof isenilethatreds ,and 
resentments, and the most violent in its aggressions of 
all MacDonald's works. The consolations that it pro- 
fesses to offer fgeem to have lost their meaning for the 
: ee 
author himself. 


23 
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GMDW, pp.546-55. 
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20%. 
These are strong charges that have been countered in other 
criticism which removes MacDonald from the narrow confines of 
Freudian analysis alone. MacDonald's own answer to Wolff 
would perhaps be that a man imagines not "what he pleases, 
DUG wna. Ne can. 21 ewbe not a true mans ne will draw evill 


out of the best; we need not mind how he treats any work of 


ikon 


Wolff's comment upon the opinion’ of Child refers to an 
article praising both MacDonald's imagination and his eraft: 


PMe= Ss vOry1s* som packed with, meaning, Sov Tull of images 
of which the meanings seem inexhaustible, that it is 
marvellous to see how George MacDonald keeps it, as a 
story, moving, and is ever ready with some new and 
Strange vehicle of beautiful or grotesque or horrible 
imagination. But nothing, in the erart of the book 
comes up to the simplicity of the last breaking down 
and surrender of the Princess of evil. Only 2 strong 
mind and a surgeartist could have dared and achieved 
that bareness. 


These two quotations express the diverse reactions to Lilith. 


In his study, Richard Reis examines the full-length adult 
fantasies Phantastes and Lilith, and sees in them the "fullest 
realization” of MacDonald's symbolic Seana! Although 
he concludes that MacDonald deserves secondary rank as an arte 


ist because such faults as "sentimentality," “verbosity,” and 


a Gente MacDonald, "The Fantastic Imagination," A Dish 
of Orts: Chiefly Papers on the Imagination and on Shakespeare 
(London: Edwin Dalton, 1908), p.320. Further references to 
MacDonald's essays will be footnoted with the abbreviated 
title Orts and the page number. 


20 Te ta Child, Times Literary Supplement, 29 May 1924, 
De soy. 
aS 


Reis, pp. 86-102. 
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Li. 
"»nreachiness" mar the fantasies as well as the "realistic" 
fiction, Reis admires MacDonald's skill in creating symbolic 
pate ney ce He judges Lilith as MacDonald's masterpiece, prais- 
ing the novel as "tightly constructed," and finer than the 
author's other works in its "excitement, symbolic resonance, 


and psychological eee netee 


Although the scholarship on MacDonald's Lilith has con- 
centrated on psychological motivation, sources, stylistic tech- 
niques and summary, it has neglected to question his purpose 
in choosing the Jewish myth for thematic scaffolding or to ex- 
amine the significant changes MacDonald introduces. The myth 
is an integral part of his message, and requires more than a 


passing reference to its presence. 


In Lilith, MacDonald adheres closely to the Myth; he re- 
tains the basic story, Lilith's name, history and relation to 
Adam, and many of her traditional characteristics. But in 
MacDonald's fantasy the myth receives amplification and sig- 
Peer ae nce far beyond its basic structure; he uses the details 
from the Jewish background, and enriches them by his original 
addition of Lilith's repentance. Yet more important than the 
exercise of creative expression are the reasons and purposes 
behind his inventive use of the basic myth. MacDonald adapted 


the Lilith myth for his symbolic fantasy: his. treatment reveals 
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es 
his message. His themes are repentance and conversion as the 
only way to achieve oneness with God, and spiritual evolution 


as the path to discernment. 


Although critics such. as. Reis and,Wolffjplace Lilith in 
the tradition of the picaresque or "chain-adventure story ,"°>° 
@ series of unrelated adventures through which the hero passes 
UncnanpeG in character. se disasree with this classification, 
arguing that MacDonald presents a development in his hero's 
Gwareness by educatingenim through his exp@ériences, a process 
in harmony with a theory of spiritual evolution. As a result 
Or Otherworid visits, Vane gradually understands the concepts 
OrTerurecdom, Indiviguaricy, and unity, and confronts the neces- 


sity for repentance and the death of self in order to experi- 


SuCewspr Tr. vual rte. 


After discussing some of the influences upon MacDonald's 
message of spiritual evolution as it is expressed in Lilith 
and upon his symbolic style, we shall examine the fictional 
Otherworld MacDonald has created. Then we shall focus our 
attention upon Lilith, concentrating on the development in 
Hitler ene Vane. ne chenges whicn take place in Lilith. are 
essential, but Vane also is crucial to our examination; through 
his eyes, his experiences, and his education by Raven MacDonald 
presents the issues and informs the reader. Terms “such as 
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ois 
menpeatedly in this discussion; .the possible significances of 
some of MacDonald's symbols will emerge but, as we must con- 
stantly remember, these are not algebraic equivalents. Other 
meanings are not only possible but desirable in order that 
everyone may comprehend the message. The entire paradox of 
life through death, with which MacDonald was working, will be 


examined. 


There is great difficulty in presenting clearly the life/ 
death,inversion in Lilith, as there is in, any issue, where the 
meanings of words are reversed. Essentially there are two 
Levels .of life and death: natural,and spiritual. ie. yO nO Lt 
OnuLovniysl. cal lite svyou cannot. obtainsspibritual,. everlasting 
dite, and die a “spiritual!y death,.,for your desires, remain 
Careb-vound.. lf.con the other hand.,you,are willing to, experi- 
ence a "death" of your natural desires--to forego them for 
something greater--you reach a higher level of life, on a spiri- 
tual plane. in Art vandwProetry Jacques Maritain expresses the 
dichotomy in these words: 

shat is why mystical languarce knows only two terms: 
late according. to tne. senses and Life according to the 
spirit; those who sleep in their senses and those who 
wake in the Holy Spirit. Because there are for us only 
two fountain-heads: the senses and the Spirit of God. 

Man hes a spiritual soul, but which informs 4 body. 
Pfit be wa questt1on ofspassinege to antife wholly spiritual, 
his reason does not suffice; his tentatives toward angel- 
ism always fail, His only authentic spirituality is 


pound to @~racerreana  -tomwherwtoly Spirit. 


Physical life alone leads to spiritual death; a figurative 


31 sacques Maritain, Art and Poetry (New York: Philosoph- 
ical Library, 1943), pp.47-48. 
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14, 
Ceaunr of earthly concerns, develops spiritual life. Physical 


death is not an issue in MacDonald's statement of this paradox. 


To the Lilith myth's concept of individuality and self- 
government, MacDonald adds Lilith's repentance essentially to 
parallel similar changes in Vane. As we follow Vane's develop- 
ment under the instruction of Raven (Adam) and the others, and 
watch Lilith's dramatic move toward relinquishing self, we hear 
MacDonald's voice in the background, working with language and 
Symbol to teach that we must forsake our tenacious ,hold.6n 
GQurselves. g1Ve up the desine to control our own lives and 
destinies, and place ourselves willingly within God's plan and 
purpose. — Dramatically and «symbolically, MacDonald argues the 
destn or self for true individual, life, re-echoing ,jthe .words 
of Jesus: "For whosoever will save his life shall lose it: and 
whosoever will lose his life for my sake shall find it" (Matt. 


16325). 
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Chapter I: The Shaping of the Message 


The term ‘mythopoeic’, applied to MacDonald's particular 
qualrcy 701 SymvOLicC = wrelu@imeeoy such crit@res as Clo. bewrs, 
G.K. Chesterton and W.H.° Auden; indicates that it embodies an 
a1dea or concern which is important to all mankind: to create 
a “myth” for wenn ce expressing the fundamentals of human 
existence, This nebulous cheracteristic, a blend of allegor- 
ical and mythic techniques developing the timeless and univer- 
sal quality of myth, eludes precise definition, although Lewis 
Peavored to descrivpe it in’ his introduction to_,Phantastes and 
Psith.>- Speaking of MacDonald as the "supreme fantasist," 
who hovered between the allegorical and mythopoeic, Lewis uses 
the term "beyond expression” to describe MacDonald's ability 
to create, with’ mythic ”“art,; emotional sensations outside our 
normal mode of consciousness. One thing remains clear: no 
matter what characteristics together create this mythopoeic 
writing, it has an unmistakable and deeply moving effect upon 


those to whom the myth speaks and by whom it is understood. 


There is an element of allegory in MacDonald's fiction; 
literature working in a symbolic vein with didactic purpose 
usually involves some allegorical content and structure. In 


Allecouv;. The Theory sot assymbolic Mode, Angus Fletcher cites 


Goethe's distinction between allegory and symbol: 


2 
3 C.5. Lewis, Introduction to Phantastes and Lilith, by 


George MacDonald (London: Victor Gollancz, 1962). 
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16. 


Allegory changes a phenomenon into a concept, a con- 
-cept into an image, but in such a way that the concept 
is still limited and completely kept and held in the 
image and expressed by it (whereas symbolism) changes 
the phenomenon into the idea, the idea into the Image, 
in such a way that the idea remains always infinitely 
active and unapproachable in the image, and will re- 
main ingxpressible even" though @xpressed in all lan- 

guages. 


Allegory, therefore, contains a "fixated" element, a level of 
meaning capable! of* correMation with another yet! distinct from 
it; symbolism, broader and less definite, does not require 
the "two attitudes of mind" implicit in allegory. However, 
Fletcher asserts, allegory need not be a full equation: analo- 
Bres are, by Nature. essentially fuecneieten: ” Also, alle- 
gorists may not desire the full comprehension associated with 


Se ee 


MacDonald constantly maintains a loose allegorical struc- 
ture without lone=to-one corrélation<. “R.L.' Green, in his*re= 


macksheoncernings Ther hi cht Princess ands Other Stories>? pin-= 


points the particular attitude necessary when approaching 
MacDonald's symbolic work: 


In a way MacDonald's stories are allegories, just as 
Rie uli teri swerorressmiss DUG, unlike thecstory «of 
Christians *journey*®tolthe Shining City, we are “not 
meant to be thinking all the time about what they mean 
--and certainly not to tLe to work out what’each person 
or adventure stands for. 


> shapes Fletcher, Allegory: The Theory of a Symbolic Mode 


(New York: Cornell Univ. Press, 19 


34 ipia, p.177. 


Pryid; Data. 


38 phen Lancelyn Green, Introduction to The Light Princess 
and Other Tales, by George MacDonald (London: Victor Gollancz, 


¥961))'; pee 


a A, arn EKG. dees 


Go ferat a joi ee Sticke " voit is 
work #¥nbee th ax ‘wetieadel dodw sotedtoraa So 


- a, id ‘“ 42 
| DROS Meets Cyc ON, 
sirtkpot ton goon yotiaited eeol’. rebel 


; cart ae by, aye 
eaves otop atte ae 


es 
ae) 


Tee 


era 


cs a fi ls md ‘0 its ny - i 
id ae wela 


Mh 


+ 


-ouage kas Padag abe \eePe: +; seta finde } wae er 
~99 etd ef (peend 4.2.8 pomdaeronsns -socoteinnlaneaa el aei | ila 
| | hi 


i a 
ne 7 i awe 
i ra iA si 4 i Oe : | a rp 
oe i a a ie ney Rt Lee ; i 


’ 17. 
It is unnecessary to "decode" MacDonald's symbols to reach a 
formulated meaning; MacDonald's direct statements usually re- 
veal his intent. Recognizing in MacDonald's fiction a "sys- 
tematic, consistent set of beliefs," Reis judges that "Mac- 

Donald's characteristic and most effective mode of intellec- 
tua) ,Orepillosophicalmexpression is through the suggestive, 


poetic, and impalpable language of symbol and ere Wed 


Inscontrast to Reis's perception of MacDonald's skill, 
Wobtf; in ThetGoldenmakeys repeatedly schanges sMacDomahd iwith 
ambiguity and inconsistency in his imalan Sue o however, such 
characteristics need not constitute a flaw, especially when 
Snuauthortis avuordingistrict sallegoryeqiMultiple bevels sof 
meaning are, in Reis's opinion, evidence of symbolic writing: 
"Multiplicity and indefiniteness distinguish genuine symbolism 


39 Wolff, who wants to discover psycho- 


from mere allegory. 
logically revealing symbol/meaning correlations, has sought 
for the exact "algebraic" equivalents MacDonald rejected. 
Although MacDonald pursued a symbolic method, and employed 
images to achieve his erfect hie cvas ewarny cof iWiesoryis often 
striving» for the very ambiguity which Wolff deplores. «In ‘his 
essays on the imagination, MacDonald reveals his attitude to- 


wards the meanings found in works of art and fantasy; he as- 


serts that a "genuine work of art must mean many things; the 


3Treis, De. 50. 


38yo1rt, p.332. 
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Believing that works of art are shaped by the "inspira- 
tion of the Almighty" and embody His thoughts in man's imper- 
fect expression, MacDonald regards multiple meanings as evi- 
dence of the divine hand; one "difference between God's work 
and man's is, orate while God's work cannot mean more than he 
meant, man's must mean more than he sg Seat) MacDonald has 
very clear ideas about the purpose of "non-realistic"” inven- 
SLonss 1t 1S tO serve tthe imagination, /and this can only be 
accomplished if those inventions embody the Peuthe He does 
not provide a criterion to help the reader distinguish "the 
True" or the interpretation of that truth. Reis credits Mac- 
Donald with wisdom and insight in leaving his theory open- 


snaeugde 


the interpretation of symbolic writing and the dis- 
covery of meanings in symbols is essentially a subjective 
activity,cbest left to the: individual: who, will then, finda 
meaning which corresponds to his level of development. In 

The Educated Imagination, Northrop Frye associates this free= 
dom of imagination with the third "level of mind." He submits 
that interpretation in» which anything can be possible encour- 


4h 


ages tolerance. 


Orts, p.317 
Ibid, p.320. 
Ibias. pis ee. 
Reiss... 


TOmEnLOn Frye, The Educated Imagination, The Massey Lec- 


tures, Second Series (Toronto: Canadian Broadcasting Corp., 
R063). pease 
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A variety of meanings, for MacDonald at least, is a sign 

of truth fiw a@ivork soffarntitandeexpan ds it's trange: Everyone 
"who feels the story, will read its meaning after his own na- 
ture and development: one will read one meaning in it, another 


Wd 


Will read another. The waking of meaning is the important 
step; the amount of truth perceived depends upon the reader's 
inward condition. If the meanings are true, it matters not 
whether they were consciously intended. Most strict allegory 
is a "weariness to the spirit:" a "key" to an imaginative work 
ise absurd. | The taleuis there, not to hide; but to show: if 
Peesnowonovning vateyour s window, (do notwopen your door ‘to «it; 


n46 


Peaverr (| 2OuUtClinethewcol d. 


Greville MacDonald summarizes most effectively MacDonald's 


attitude toward symbolism. In George MacDonald and his Wife, 


he. records the tTrenadeofvavconversation with “his tfathers gin 
words which reflect MacDonald's own style. His account demon- 
strates the pattern of thought, images, emphasis on "substance" 
and doctrine of progression which occupied MacDonald's thoughts. 


Heswouldtallowethatethe algebraic symbol, which concerns 
only the three-dimensioned, has no substantial relation 
to the unknown quantity; nor the "tree where it falleth" 
to the man*unredeemed, the comparison being false. But 
the rose, when it gives some glimmer of the freedom for 
which a man hungers, does so because of its substantial 
Wnity with the man, each in degree being a Signature of 
God’ s@innanence®s aToratispiritual pilgnimathesfhower no 
longer seems a mere pretty design on the veil, "the cloak 
and cloud that shadows me from Thee"; for see! she opens 
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ANGE: 
her wicket into the land of poetic reality and he pass- 
ing through and looking gratefully back, then knows 
ner fot hisilsister thewkosesvofaspimitualsesubstance 
one with himself. So may even a gem, giving from its 
heart reflections of heavenly glory, awaken like memory 
in ourselves and send our eyes upwards. 90 also may we 
find co-substance between the stairs of a cathedral 
spire and our own "secret stair" up to the wider vision 
--the faculty of defying the "plumb-line of gravity" 
being the common and imaginative heritage. 
For MacDonald, "a symbol was far more than an arbitrary out- 
Wara and Visible sien of fan abstract conception; its higher 
48 
value lay in a common substance with the idea presented." 
The ability of a specific symbol to reflect a deeper reality, 
with which it shares an ultimate unity, makes it an appropriate 
symbol. And the spiritual substance is of primary importance 
because it exists beyond the physical. An individual may 
pass through the symbol and, “looking gratefully back" with 
increased awareness, perceive unity between himself and that 
object. The direction upwards implied by the stair imagery 
(one of MacDonald's favorite symbols) and the disregard for 
gravity signify that one rises from his "earth-bound" position 


bogachichergspiritualiteveitthrough this tperception he This ois 


our “imaginative heritage." 


As well as being a symbolic writer, MacDonald was a wris 
4g 


Ceycor marablie, = louise MeeNeice, in Varieties of Parable, 


selects MacDonald as a prime example of the mythopoeic 


LT 
48 


GMDW, p.482. 


bninae MacNeice, Varieties of Parable (London: Cambridge 
Univ. .Press.e.1 005. 
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parabolist: the maker of myths. One familiar wifh MacDonald's 
contents and style need only glance at MacNeice's conclusions 
concerning parabolic writing to see how completely MacDonald 
fulfiis the Rar pep tere ant ers 05 nts ee ofaa Special, world’true to 
the ‘innertrealitysofmmans deveclopingmarstronei spiritual ele- 
ment; concern with identity; dreamlike method and transporta-= 
tions; coalescence of theme and story with Everyman as hero; 
appropriateness of *axupoetic procedure; desire to create a work 
of "the order of Imagination rather than of mere Fancy," in- 
volving the author's deepest feelings and beticesnes This 
element of belief embodied in writing especially identifies 
MacDonald as a parabolic writer with a "passionately spiritual 


1 


attitude to the universe;" like other parabolists, his stories 


involve “very serious moral issues which are contingent not 


on Law but Aaa er Slice 


MacDonald's interest is the spiritual nature of man; his 
belief is in that nature's development beyond its mundane di- 
mensions to greater unity with God. To that effect he deploys 
his images to produce, in varying degrees, greater insight into 
man's relationship to God. MacNeice stresses the integral 
connection between belief and parabolic presentation: 

All MacDonald's fantasies are spiritual explorations, 
and he could not have written them, and more than Bunyan 


Cpu dG naNveawnatpen, Polen ssProgress;; ifehe had) not 
heldtcertaimwbeliefs. The orthodox Christian belief 


1 acled ae, nso. 
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ine personsl-immortality.is.complicated,in) him by an 
‘individual and mystical vision of a universe which can 
only be understood by the assumption of extra dimensions, 
&® universe where, regardless of time and space, two or 
moreyworlds are, continually. superimposed.. This,special 
Vasi0n MacDonald, like the mystical "poets, could. only 
attempt to convey through physical imagery, but with 
him, as his son pointed out, it is essential to remen- 
ber that such images are never mere algebraic symbols. 


De 


MacNeice's final contention is that "a religious theme, when 
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it gets into literature, requires some sort of parable form. 
Limitations of language emerge in any expression of spiritual 
import because the words, familiar to us, are inadequate to 
convey anything beyond our De ceedi neneional: experience. 
Nevertheless, these language forms are our only means of re- 
cording spiritual discovery. As C.S. Lewis says in Mere Christ- 
ianity concerning the difficulty of understanding Christian 
writings, "Christianity claims to be telling us about another 


world, about something beyond the world we can touch and hear 


In one of his sermons, MacDonald emphasizes that God Him- 
self moves the soul by the power of suggestion in parables: 


thes Lords putst thingss in isubdefined,) suggestive, shapes, 
yielding no satisfactory meaning to the mere intellect. 
bbe lac Accordance yasethennem creation, ~that of,;reality, 
advances in him, the man becomes able to unger, vend the 
wondsi,e (Des symbols.) theiparabless of £ hep Lordi. 


2 Mactledice, pea19. 


23TH i a4, p-9T. 


7 Sa ee a the fourth dimension of time. 
OY ay Ge Lewis, Mere Christianity (London: Geoffrey Bles, 
W522) © tes. 


7 Oat ae D. 50. 
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Thus the symbolic writer, the speaker of parables, in attempt- 
ing to move man towards God through suggestion, is following 
His example. By USINE Els LmMagination for this purpose of 
divine unity, tive writer employs God's "elit as He Intvernded. 


But while the imagination of man has thus the divine 
UMC ULON Of PULeI Neo nt, Into form, it has a) duty. 
altogether human, which is paramount to that function-- 
the duty, namely, which springs from his immediate re- 
lation to the Father, that of following and finding 

out the divine imagination in whose image it was made. 


27 


Just as God works symbolically to affect man and to awaken him 
Spiritually, the imagination functions in a similar fashion. 


In very truth, a wise imagination, which is the presence 
Ol une spirit of God, is) the best guide that man or wo- 
man can have; for it is not the things we see the most 
Clearly that influence us the most powerfully; undefined, 
yet vivid visions of something ‘beyond, ‘something eye 
HascwnoOu Seen nor ean neard, have war more influence than 
any logical sequences whereby the same things may be 
demons traved (to thelinvtel lect, It is the nature of the 
Cringe, noe Guie clearness of its "outline. that deverugnes 
Leow operavion, (We tivesby) Taith, «and not by sight. 


Pursuing a deeper reality, the imagination surpasses the 
limit of logical pursuasion because it works emotionally, 
through symbols with multiple meanings. MacDonald propels his 
reader towards that reality, not by intellectual impetus but 
by symbolic suggestion and an inward evolution toward God. Ana= 
lyzing methodology, he clearly defines his objectives and aims: 

It=awriter sc aim pewrorp car conyicuron, "le must spare 


no logical pains, not merely to be understood, but to 
escape being misunderstood; where his object is to move 


Torts, p.10. 
58 


Thais 


wiG ’ 
ae bt tas ae aft 


ne Ai 


ee a 


<7 Sih ‘dame § 


Rap bi a 6 Riety om = 


r nee +e 


. 7 
mi é ny hve 


eh 


aD 
‘eo > ‘aad at ann * . Pm Mae ioe as 
we Ho brag? teat ot tte ‘t er dete og 
~ox otpgsemet e20 me + Se a barge 5 be <¥ aor : at 
pchhini? bes’ poivet get <i iyane > tem 


T¢ ssa | 


ob se naw th, agnet o: va a noktaaineat vad ss hal 
’ at) ‘4 Cae , : <a ey a peat Ruy Oye 7 : . 
aia asteve oF ne Caps ae snette 0: a viteottodaus . ee we 
a] . (ie PRS Scone 
to hide st talimte » a Baek om not fan taamd etifevaitige | | 
ae A ie e5A te ay Way. ae ‘es 
shnone te ane ai dol “aghast yack 6 ' 
mew to wom Sey abies Feed oad a i toee ged hw 
Jena edd ese sw gpaiek ‘ent ion EY rd 70% ipvas aso. 


artis chus G¢bivttawey seen az! rea} 
7) Reset apie goncgen h esenennt 2 ey enotat 
ou «ad won Wee! 
e6 ene eguiuts cae pies ‘graeme? ©, Lestge 
‘yes To Jeadecton tba ag yt vas A sage: 
Hongaseded |¢ 4) an 
mae ue ery tae aan he ant aot af Bae y oth 


BL: 


ma oe } bre ay 


i ont aoe sadhivie: noktsnt gent ‘ty CON roceeb ¥ crotn ay . i 
_ Uhieimehrede witoy ig roe : nine + 

eid wiconwal: Te abtt oa an | dawords: 
surg aantsiqatt! paren | 


oa gh bod oraves é 
rai a De 
omke Brie te 


‘etede beste sei ma mae nen £ ning ite 2! tot 
of rir aa ma Be | » ie ay 
hh Baty ents ne sh o; sche 3 ae agit ie 5 fi 


cpa © 


Fi: ra 


os , J ¥ . Rey 
4 il om Hee oe ae 


ek. 
by suggestion, to cause to imagine, then let him assail 
the soul of his reader as the wind assails an aeolian 
ha wp, Eeg uh one Be music’ in my reader, I.would gladly 
wake it. 

Although logical conviction and movement by suggestion 
may not be separated completely in MacDonald's work, his evi- 
dent primary concern is to move mankind and to ensure that the 
movement is progression, not Pee cain he MacDonald, in sug+ 
Zestinzgrcne infiniwe and indefinable, strives to elucidate his 
themes through constant repetition of his images and symbols. 


He is willing to risk being misunderstood by those who cannot 


yeu understand. 


Though the sources of MacDonald's theory of spiritual 
evolution are many, the major ones are Jacob Boehme, the schools 
of German romanticism and natural philosophy, the Calvinist 


doctrine of the elect, and the evolutionary theory of Darwin. 


MacDonald's belief that all nature expresses God's thoughts 
reflects both his immersion in the writings of the mystics who 


upheld this medieval ideact and his own view of unity in the 


Bye 


60 oe, George MacDonald, The Princess and Curdie (Phila- 
delphia: J.B. Lippincott, 1908), pp.238, 253 and the signifi- 
cance of Lena and the Uglies as human beings who have regressed 
into grotesque bodies and are gradually progressing towards 
human form again. This is a physical manifestation of Mac- 
Donald's theory of spiritual evolution, expressed in images 
conprehensible to children. 


Sloe, Rosamond Tuve, Allegorical Imagery: Some Mediaeval 


Books and Their Posterity.(Princeton:Princeton Univ. Press, 
1966), pp.268-71 for a reversal of this customary view. 
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natural and spiritual worlds. Accompanying Boehme's influence 
is the postulate of Emmanuel Swedenborg: "The whole natural 
world corresponds ‘to the spiritual world; and "not “merely” the 
natural world in general, but also every particular of penne? 
These correspondences are not readily apparent, however; the 


forms which embody God's thought yield greater dividends as 


Maneproceeds mm” nis quest for tne divine. 


MacDonald was well acquainted with religious mysticism. 
His emphasis on growing discernment and higher cognition through 
nature echoes the sixteenth century belief that God is hidden 
imsnaturess man Ss auty 2s COM ind. nim thers. we thi slauty eorres= 
ponds to MacDonald's view of the imagination's function. The 
new emphasis on personal religious experience and inward re- 
generation was epitomized by Martin Luther's doctrine of jus- 
tipicavromw Dy Talrtvnwoiecuw, ‘according to-vohn’Jvoseph*Stoudt,; was 
"a protective argument for a precious religious insight--the 


63 This 


Pauline-view that in Christ all things become new." 
doctrine finds expression in MacDonald's writings as well, al- 


though his characters also actively pursue their salvation, 


developing significantly in the process. 


64 


In his essay, "A Sketch of Individual Development," 


MacDonald records the stages of spiritual education through 


Preis, Deisos 

O3sonn Joseph Stoudt, Jacob Boehme: His Life and Thought 
(New York: Seabury, 1968), p.29. 
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26. 
which a mystic progresses toward union with God--from conver- 
Sion or ‘awakening', through purgation, illumination, and sur- 


nenider 40: final undon.. This ts .but..anothem account ,of the 


Spiral instruct son yoiwen, ae she. .Cloudiog arvana be a 


devotional classic by a fourteenth century mystic as a guide 
for. 2 W'disciple'.consi deringethe contemplative, tife. Outlining 
the way, it emphasizes the inadequacy of language to express 
the final mysticalsunion, even as MacDonald, in his theory of 
spiritual progress, cannot express what is beyond expression. 


hives sO COuUrse. tine detinivion of ‘mystical? , 


Brewin. Unde rnii De. oneal nesMy st.cs..08 the, Chuncghy asitnesses 


the active element in mysticism: 
I would prefer to call it [mysticism] "the life which 
aims at union with God." These terms--life, aim, union 
--suggest its active and purposive character; the fact 
that. true, Christian mysticism iis, neither a.saphilosophic 
Lieory MOr a mance stor dediehnotul relaipitous sensations’, 
Dut that. i tad Siw. Lite withozan. aims iand, thiswain is no- 
thing less than the unien Of Man‘*s spirit with the very 
Heart of the Universe. 

it is this impulse toward action as the result of experience 


which directs MacDonald's attempts. 


MacDonald's beliefs reflect the language and literature 
of the mystics and jis, kinship with.-tneir umodeof thought... As 
Reis asserts, the "strong infusion of mysticism in his outlook 


led him to flirt with. the’ uncontrovertible position of the 


Soret: The Cloud of Unknowing, trans. Ira Progoff (New 
York s+ wWatl ian, 1957). 


eee tee Underhill, The Mystics of the Church (New York: 
Schocken, 1964), p.20. 
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Os 
typical mystic that he has received knowledge through inspira- 
tion edirectiy trom sGodgeincluding unslehbte. which, had. been 


Wleft. out.' .of the Bible. "et 


If we can judge from his son's 
Socom MacDonald, approached the: composition. of, Lilith in 
this mystical frame of mind. However we may regard his "here- 
tical" and unorthodox beliefs, they suggest that his personal 


ereed” Was ,influenced, by a, pemception of .inscpd nation,iand not 


bound, Zo. scripture. 


As a clergyman, MacDonald was no doubt immersed in the 
Christian mysticism of Augustine and Thomas & Kempis during 
his training. Jacob Boehme, who focused upon dimensional 


LeversstWeche lite: on man, CONntinuedsin this*tradition. 


Greville MacDonald and R.L. Wolff emphasize the quota- 
tion from Thoreau's "Walking" which served as an epigraph to 


Lilith, because of its concern: with.mulitiple, dimensions. 


Shag ad pe. 


68 oupw, DoD oe weseetpwGror this thesis. 


See ora T OR amcongregationalist*minister..joinéd:the 
liberal faction of the Church of England after associating 
with the "broad church" movement through F.D. Maurice. For 
discussions of this movement, which attempted to encompass a 
wide range of doctrine, see J.B.,Schneewind,; Backgrounds.of 
English Victorian Literature (New York: Random House, L970), 
pp.62-64, and W.E. Houghton, The Victorian Frame of Mind: 1830- 
1870 (New Haven: Yale Univ. Press, 1957), pp. 46-49, 418. The 
liberal faction of this "intellectually progressive" group 
believed, as Reis summarizes (p.32), that the Bible was pri- 
marily an historical document written by "fallible men capable 
of distortion and misrepresentations" of the words of Jesus 
and that many passages "must be taken figuratively rather than 
Jiteraily,| .-2t 4s Obvious. thatesiuch*a view would’ find dis- 
favor with orthodox Christians believing in the literal verbal 
inspiration of Holy Scripture. 
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I took a walk on Spaulding's Farm the other after- 
noon. ti saw the) sestinersun Lighting sup the ‘opposite 
side of a stately pine wood. Its golden rays straggled 
into the aisles of the wood as into some noble hall. 

I was impressed as if some ancient and altogether ad- 
Mirable and shinine family had settled? there’ tin ‘that 
Deruor tie land Callen mconcord, Unknown tO me, . « Js 
Their house was not obdvwiows—to..visionstheltrees “grew 
Chr Gli he 1G I do not know whether I heard the sounds 
of a suppressed hilarity or not. They.seemed to re- 
elie sn athe sinbeams. . i... Nothing can equal the 
SereuLoy Ot Letra Ves. Melnelr COAL of arms “2S simply. 
Qa bi chen ./. Saw 1tepainted on the panes and oaks. 
tuen Coat GaGs werca ti aciecmLOops Of bie trees. “they “are 
Ofno polutics. Shere was 00 NOLSse of Labor. mech ice 
not perceive that they were weaving or spinning. Yet 
Lidid detect, when the wind lulled and Nearing was*done 
away, the finest imaginable sweet musical hum,--as of a 
distant hive in May, which perchance was the sound of 
ee with 1 Toe ma eae | 

But lL find sit Grit ticul. vo rememberwunem, ~“"They* trade 
irrevocably out of my mind even now while I speak and 4 
encueevo. Osreocn Eavmenm, sand Precod tect (myse id. te. <4 


thealemethy passage concerns the dimensions beyond those in the 


natural world, through which a man gains perceptions of greater 


{@ 


unity and meaning than he ordinarily glimpses. The concept 
of seven dimensions--the addition of four spiritual ones-- 


MacDonald derived from the writings of Jacob Boehme (1575- 


lea ee: David Thoreau, "Walking," 


New York: Corinth, 1962), pp.207-09. 


ON angie senile dimensions have interested men since Claudius 
Ptolemy first discussed the number of dimensions in space while 
establishing his "Ptolemaic System." Dr. Florian Cajori, A 
History of Mathematics (New York: Macmillan, 1961), pp.183-84 
cites John Wallis, a seventeenth century mathematician, con- 
cerning "the possibility of a fourth dimension. Whereas nature, 
says Wallis, 'doth not admit of more than three (local) dimen- 
SLroOus". «.. 1% May Justly seem very* improper to talk of eae solid 
Sian OROW OO me OUT. Sdiiiten SoL Xn Omer her dimensions. 
sut*ne..hoOr can our, fansie, imagine how there sHowld—be—a—fourth 
local dimension beyond these three.'" 


Excusions (1863; rpt. 
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1624). 1° 


The dimensions which MacDonald inherited are related to 


the four elements of medieval alchemy--air, earth, fire, and 


Wacer. “Lynn Thorndike? in Au History of Magiec.and Experimental 


Science indicates the position of Galen (A.D.129) in trans- 
Mitting this belief: 


Galen held as his fundamental theory of nature the view 
which was to prevail through the middle ages, that all 
natural objects upon this globe are composed of four 
elements, earth, air, fire,» and-water, and the cognate 
View, which he says’ Hippocrates first introduced and 
Aristotle later demonstrated, that all natural objects 
anecChanacterrZedaby @fourrqualrtiesyenot, seo ld, tdry- § 
and moist. From tne combinations of Pace DOU are 
produced various secondary qualities. 


These elements represent the four spiritual dimensions as 


Th 


well. In discussing traditional symbols (those assigned 
arbitrary meanings in the course of time, maintained by cul- 
tural tradition) Reis explains the connection between the ele- 
ments and their significance by citing Boehme: 

The elements are related to Boehme's esoteric symbolism 


as follows: "In Boehme's teaching, they correspond with 
the four temperaments, ‘the four chambers of the Soul's 


inn: whine withGthe choberic, Ain with he "sanguine, 
Water with the phlegmatic, and Earth with the melan- 
ehokic. \ 

i (2 


C£LAdGMDW } Bp adi. eaMacDonald chad thaws ‘quarto ‘edition of 
Boehme's complete works and an early Dutch edition of the Forty 
Questions ‘in ‘his bibrary. Greville MacDonald refers repeatedly 
to the evidence of Boehme's thought in his father's works. 


T3rynn Thorndike, A History of. Magic and Experimental 
Science (New York: Macmillan, 19230, I, 139. 


Whendvs ton 6 Mac Donald fein troduc tion. ito Wali th. tet tromance, 
by George MacDonald, centenary ed. (London: George Allen & 
Unwin, LOCN Dn pesOo Hereafter cited as centenary ed. of Lilith. 


ie 


Reis, pp.108-09. 
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30,2 
Although Reis considers this tradition an “outmoded medieval 


psychology" largely forgotten by the reading public and there- 
76 


fore "of little actual literary value" in Lilith, the con- 


cept of multiple dimensions was important to MacDonald in ywrit- 
ing the book, which was originally subtitled "a tale of the 
seventh dimension." However, in later revisions, MacDonald 
subdued -this element, perhaps realizing that the interconnec- 
tions obscured his message. He retained enough to suggest a 


Unity between .the’ natural world and the (inner) life.of.».man. 


MacDonald makes. a few direct references to multiple di- 


mensions. When Vane visits the Otherworld, Raven informs him 


nf T 


that he is in the "region of the seven dimensions. The 


concept is; unfamiliar to Vane; he learns more through his ex- 
periences. An education in the abstracts of "Beauty" and 

"Truth" and the spiritual dimensions is, according to Greville 
MacDonald, the main purpose of Lilith's allegorical structure. 


It (Lilith] both binds in one and unfolds the world of 
concrete Beauty ande«the; inealm iof scabstract Truth. Neces-= 
Sariiy 4150 1G treats Of their condition in dimensions 
--of which there be seven in all, three concrete, as fi 
take it, and four abstract interblending but more posi- 
tively vital. These four compose an inseparable unity 
commonly spoken of as the much debated fourth dimension 
--that concept of existence which, being spiritual, is 
not indeed independent of the concrete, but contains 
and controls the concrete three dimensions in creative 
manifestation. 


iorere.. D2 10.9), 


UT sc ereeprs MacDonald, Lilith: a romance (New York: Dodd, 
Mead, 1895), p.25. Hereafter cited as Lilith. Direct quota- 
tions will be followed by page references in parentheses. 
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31. 
This necessary interweaving elucidates the spiritual life, 
displaying the interdependence of material and spiritual. 
For it is "only in a seven-fold vision that we get possessed 
by the *truthsin *Béauty f° and vonly in like comprehension realize 


n 19 


the evil where Beauty is degraded. Although Greville Mac- 
Donald*s remarks reflect his opinion that Lilith"s symbolic 
Significance is the theme of perverted Beauty become destruc- 
tive, juxtaposed with MacDonald's message that everything 
"that lives is of God and therefore divine," he accurately 
re-echoes the importance of development beyond limited physi- 
cal nature "Towards Sinity with “God and Prfée “inthe richer ‘realm 
of multiple dimensions. 
For all these gifts to Man [i.e. his divineness in love 
and passion] lie in danger of terrible misuse until he 
gets above the law. of his mortality, overcomes death 
and rises from the grave of his three dimensions. This 
misuse, Originating’ in the divorce of the concrete di- 
mensions from the spiritual; and because life is yet 
and diways’ sa Sportion ‘of *thellinfinite power; *may result 
inwsdispaster of jutmost horror, 
Lilith contains other similarities to Boehme's philosophy. 
Boehme's knowledge and use of the kdb vata, his emphasis on 
, Z , 82 
regeneration--"Christ in us rather than Christ for us"--, 


and thesnote of apocalyptic urgency in his writings: all emerge 


in MacDonald's fiction. Most prominent, however, is his 


? 


80 rbid, p. 551. 
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Sian 
continuing stress on unity; MacDonald's all-encompassing view 
is similar to Boehme'ts in that he too recognized and embraced 
the two poles of experience. 

For Boehme's mysticism was bipolar; to want to seek 
unity is to already know. both the disunity that exists 
andes thes possi biilityvyeoteats resolutionsato seek resolu- 
tion is to know evil's stubbornness. Boehme's mysti- 
cismaembraced. both.~.joy.and misery, both .the,mystical 
elevation and the mystical. death. In him these two 
poles.cannot. be separated and,his, ull mysteacal. x= 
perience embraces both. 


This is the "yes and no" combined in Boehme's philosophy, and 


round in, the dualistic form of, MacDonald! sywritings, 


Similar alchemical imagery--fire as an agent of change 
and holy fire as the source of regeneration--and use of mirror 
images appear in both Boehme and Matbonalas >” Perhaps most 
interesting for a discussion of Lilith is Boehme's concentra- 
tion upon Adam and Eve in depicting man's as Ae nature and 
need for yy ne Ney ah Eve's parallel with Wisdom, "the heav- 


' influenced MacDonald's "wise women" who are all 


enly Eve,’ 
ultimate mother Beas ee Although Boehme's doctrine of the 
Fall and sin as the results of Adam's sleep which separated 


his imagination from God and brought him unto selfhood does 


83 
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Stoudti, pp.02-03. 


85 


Ibid, pp.262-98 discusses Boehme's view of man's state. 
8605, Pueen trene.in The Princess anud,Curdie and The 

Princess and the Goblin (Philadelphia: J.B. Lippincott, 1912); 

North Wind in At the Back of the North Wind (New York: Mac- 

millan, 1924); the wise woman in Phantastes (London: J.M. 

Dent, 19:5. 
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30% 
not involve the sleep with which MacDonald works, it is pos- 
sible that MacDonald derived the concept of redemption through 
sleep from Boehme's theories. As Stoudt explains: 

Sleep is, however, not punishment alone but also the 
promise of the future deliverance. In Adam disunity 

was possible--uncontested and undecided. When once 
contest has been invited and risk incurred then de- 
liverance also becomes possible. Sleep points forward 

hoe Christissrest dnethet crave. an Geek i Newborneman ha'’s 

to return back through Adam's sleep to awake in eternity, 
when the continuous Blick ["in which God KRQWS man and 
man knows God" (p.259)] shall be restored. 

We have already mentioned MacDonald's interest in the 
Germany romanticists > and® thes profound inflvence*upon him. '-R.L. 
Wolff traces many recurring motifs in MacDonald's works to the 
writdnesmofeE.T.ActHoffmanns Tieck> Novalis’ and others, devel- 
Obpenelanistronge = connéectionvevy ine MacDonala®*sethéory’ of Spiritual 
evolution, however, those philosophers whose interest in nat- 


ural philosophy and an ascending order of creation influenced 


MacDonald's own views are of greatest significance. 


The writings of Novalis (Friedrich von Hardenberg, 1772- 
1801) affected MacDonald powerfully, judging by his endeavors 
inatransiatingsthe Spiritual Songs of Novalis*and his repeated 
use of quotations from that weiter. 0 itis possible. tas Woltr 
suggests, that MacDonald felt a spiritual bond with Novalis be- 
eCausesofethetrénutusgi@artlictionvof “tuberculosis; certainly he 


agreed with many of Novalis' statements, and took the yearning 


OVA eanate D.206. 


88e¢. Lilith, p.35l. 
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The influence of the German tradition of 'dream litera- 
ture’, transmitted to MacDonald through Novalis and E.T.A. 
Hoffmann from Jean Paul Richter and Jacob Bor hmetadiireet ed 
the general course of MacDonald's fantasy; it allowed him a 
freedom of: expression unavailable in the realistic or natural- 
istic vein. Reis prefers the term "dream-realism" to describe 
the dream element in MacDonald's fiction because the matter- 
of-fact reporting of the plain "truth" constitutes realisn. 

The elaborate detail characterizes not the dream itself but 
the attempts to "rationalize and make coherent" in verbal ex- 


, : L 
pression the changes and reversals of dream ppc nee sk 


The theory of evolution which resulted from the metaphys- 
1ceezoOr boehme, shared by Swedenbore and Novalis, encouraged 
MacDonald's interest in an ascending order of creation. Goethe 
and Schelling examined the development of evolutionary systems: 
Goethe formed a doctrine of the types from which plant and an- 


.Lmalj mife: had evolveds) Schelling: sought: to: trace the advance= 


2oakat Walzel, German Romanticism, trans. Alma Elise 
Lussky (ew York: Capricorn, 1966), pb. elWelzeisiisurvey is 
dense and very comprehénsive; his analysis of developments is 
knowledgeable and sure; and his discussion forms the basis of 
my comments on the influence of the German philosophies upon 
MacDonald. 


7ONolff, p.373. 
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Bia 
ment of inanimate nature towards the pel aes The general 
conception was one of ascent through nature and the "spirit- 
ualization" of the inanimate, developing an affinity with the 


spiritual world. 


ibe cerow.h of Natural. pai lLosophy and the emphasis on an 
exultation of Nature herself, which characterizes the movement 
of romanticism in general, resultéd in a renewed focus upon 
unity, through nature, with God. Of paramount importance in 
the egrowth of this philosophy were Schleiermacher, Schlegel, 
Schelling and Novalis with a stress on harmonious unity. 
Schleiermacher's religious postulate that "all that is finite 
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is contained in the infinite led the way for Schelling's 
natural philosophy which saw individual development as a find- 
ing of self through a “process of becoming." Oskar Walzel, 
in German Romanticism, characterizes the essence of Schelling's 
philosophy in these terms: 
Nature must be envisaged as a vast organism, the component 
parts of which are ordained to generate life and con- 
sciousness. The philosophy of nature is thus the account 
of “thelcsond’ sinwibhessprocese cof cheicomin giss themdilifenent 
phases of natural life are the "categories" of nature, 
inevitable intermediary forms, in which By een progresses 
from unconsciousness into consciousness.” 
Schleiermacher, Schlegel and Novalis all emphasized a 


yearning fOr unity with therinfinite, a deification or the 


commonplace, and a common identity of nature and the absolute. 
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Frerceiving this” unity woula result “in “am™understanding ‘of 
Crush DeCause, UNroulgh Nature, man would ve connected “wrth 
the=divine.”~ Boehme, with Novalis, stressed the importance 
of personal endeavor to relate the human soul to an idealized, 


divine nature, 


The goal of ultimate unity with God led MacDonald to 
rebel against the harsh Calvinism of his eee View- 
ing the doctrine of the elect as "unfair," he based his the- 
Oories about God on a concept of fairness and justice. Mac- 
Donald seems to have “developed his creed™of ultimate salva- 
Blom, —curOugh aA progression ‘vowards perfection, Trom”his 
Cur. dood convictrvon "thac ne could’ not Love -a* God” who did 


not love everyone. 
r 


Discussing this statement about God's love as a "wish 


196 


from tear, Wolff sees this desire for universal salvation 
as evidence of a personal decision that MacDonald "did not 
want the damned envying him his own place at the divine 
board.” Wolff's unsubstantiated opinion is more in keeping 
with his own view of MacDonald as a “hater of mankind" than 


with the evidence of MacDonald's concerns expressed in his 


writings. 


MacDonald's theory of ultimate salvation does not exempt 


92 
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Sif. 
man from recognizing his sinful nature and the need for repent- 
ange.” ! This realization is a crucial and necessary step in 
Lilith; MacDonald makes the point again and again in his depic- 
tion .of Lilith's struggle. As Reis correctly indicates, man 
is cbhbrought by eGod,to bredémption,s «ar:process irequiring Sica 
and man's recognition of his own depravity. Once this insight 


is attained, man's progress along the "road to salvation" is 


clear; the sinner is not permanently damned in hell. 


In emphasizing that repentance is essential to forgive- 
ness of sin, while at the same time preaching a doctrine of 
ultimate salvation for all (denying the concept of eternal 
damnation), MacDonald created his own creed from orthodoxy 
combined with 'heresy'. It is little wonder that his parish- 
ioners at Arundel regarded his theories with distrust and that 


oS) 


his first pulpit was his last as an active clergyman. Mac= 


Donald's heresies did not receive a sympathetic hearing nor 
did his presentation of successive afterlives in which unre- 
generate sinners, as well as the heathen, would have repeated 


and unlimited opportunities to repent. MacBonald.,even 


Toe, MacDonald's theory operative also in The Princess 
and Curdie, pp.28-9, when Curdie repents and is then shown the 
way to the sold (princess. 


98 
theory. 


7? MacDonald was first given a reduction in salary and then 
encouraged to leave the parish. Thereafter he was known as a 
"stick-it" minister--one who was a failure in the calling and 
deserving of ridicule. 


See Reis, p.34 for the importance of time in MacDonald's 
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espoused what Reis terms the "ultimate heresy, 
that Satan himself would eventually repent of his rebellion 
andzseparation; from God.,.Reis speculates that MacDonald only 
hinted at this consequence through his fictional characters 
because it was "too bold" to assert directly; MacDonald pres- 
ents Satan's repentance as an ultimate certainty in Lilith. 
Just before Lilith enters the state of sleep in the chamber 
of death, Adam asserts: "When the Shadow [Satan] comes here, 
it will be to lie down and sleep also.--His hour will come, 


and aheeknows it will “(pows0l—-c). There is no question that 


this event will indeed take place; it is only a matter of time. 


The age in which MacDonald wrote was torn by religious 
doubt and growing tension between religion and science. 


Perhaps the greatest single source of this tension was Charles 


101 


Darwin's Origin of Species (1859) which explained the 


evolution of animals (including man) by a theory of develop- 
ment based upon the necessity for survival. Commenting on 
Darwin's autobiography, Richard L. Schoenwald attempts to 
echarify: Darwin's position not as an opponént of religion but 
as one interested solely in explaining change: 

1:00. , , 
See Reis, pp.35-36 for his comments on MacDonald's 
heresies. 
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Chearlessiarwin, Once: Oricin of spectes Tacs. oF 


lst ed. (Cambridge, Mass.: Harvard Univ. Press, 1966). 
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He [Darwin] simply refused to accept God as the Estab- 
lisher of change because God could not help him under- 
stand the rocks and plants and animals which absorbed 
Hames © Y°So* Darwineeoendoned™God”’ and” Let *"hissconcern 
with explaining: change lead where it might.+92 


Darwin himself asserts that he was a Theist when he wrote 
Cr einvor wo opecies; itewaswlaterm that his conclusions: ‘con= 
cerning the First Cause wavered, propelling him towards 


193 


agnosticism. 


Darwin's’ theory of natural selection revelves around a 
utopian element which found some acceptance in the Victorian 
104 : : 
age. PerrTectiomes the weoal: man's Tuture ds bright ac= 
cording to Darwin's statement that "as natural selection works 


Solely aby and Ttorsthnessoodrof ieach being; gald corporeal sand 


mental endowments will tend to progress towards Sey A Ee 


He saw "no logical impossibility in the acquirement of any 


: . ‘ 106 
conceivable degree of perfection through natural selection;" 


many, however, wérée not sure'‘whither this progress would lead. 


In The Making of Modern England, Asa Briggs cites Darwin to 


show the optimism of his theory: 


we ti Hara L. Schoenwald, ed., Nineteenth-Century Thought: 
The Discovery of Change (New Jersey: Prentice-Hall, 1965), 
p. 92% 


104. oe Hougntonun 0.30%. 
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af tt Darwin. claimed, that there was 'erandeur'’, in his 
Vlew., Of life,  ‘Whisket thas planet has cone cycling on 
accomdime oO. the, pei wedi juews: or wera vitty. 30. op wer Tom. so 
Simple a beginning endless forms most beautiful and most 
wonderful have been, and are being, evolved',107 


Discussing the anxiety of the Victorian period, Walter 
E. Houghton stresses the fundamental change which took place 
in the picture of the universe. 

What made, religious doubt peculiarly painful.to the 

Victorians wasxthe direction toward which it pointed. 

Astethe, Christian view .of .the universe .receded, ,another 

took its place-~-the scientific picture of a vast mecha- 

nism -of, cause and,effect., acting by «physical laws that 

governed even man himself.19 
What upset Victorians most was the reflection that this theory 
cast upon the traditional view of man. It threatened belief 
in a designed and patterned universe, leaving all open: to 
Chance ;.according to.d.8. iSchneewind, it 

oe ane suggested the further, even more upsetting, thought 

that man himself was no more than a product of evolution: 

what then would be the possibility of maintaining that 

he was a créature with an immortal soul, with free will, 

and with moral: responsibility.for his actions?199 

On these same grounds, Thomas Carlyle also opposed Darwin's 
theory. If man were merely a developed animal, the "special 
gifts" of God--conscience, intellect, moral sentiments--would 


be no more than natural mechanisms evolved for utility rather 


than a reflection of the divine in sei Laplace er. ane 


oO aa Briggs, The Making of Modern England 1783-1867: 


The Age of Improvement (New York: Harper & Row, 1959), p.482. 
108 


Houghton, p.68,% 
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Wi. 
belief in independent creation, Darwin substituted his view 
that species "were not immutable" and that "modification was 


possible under human Gonerene" ss 


Charles Kingsley, however, stood apart from the majority 
in? the Christian churcheby ssympathizing with the theory ‘of 
evolution. In writing to Darwin, he expressed the dichotomy 


WOWetacine the Victorians.” 


Now they have got rid of an 
interferiney God .). « a master=magician as I call it--they 
have to choose between the absolute empire of accident and a 
are Se eae eer 
living, immanent, ever-working God. The connection be- 
tween MOmalaty end science was broken sby  JOricimot  opecies 5 
thie substitution ofeaccident or chance for intelligent pur- 


pose as the governing principle of the natural world shook 


Feligvous ToundatYons “and the ¥raith of the *period. 


There are elements in common between the theories of 
Darwin and MacDonald. Progress is also paramount in MacDonald's 
Gheory™-ol“Sprritual evolution, vend there tism™definite "change 


in one who develops inwardly. 


| 


Evidence in his writings of MacDonald's type of evolution 


indicates that his conception of progress included animals. 
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They appear lower in. the hierarchy than man but are moving 


towards the same end. MacDonald used this hierarchical con- 
cept to illustrate the danger of regression as well as the 


hope of ogre sai on cae Degeneration is a real possibiléty 


J) 


in MacDonald's doctrine of spiritual education;~ Cie oF 8, 


reflection, as Reis confirms, of "moral and psychological 


126) 
truth, "tt The direction is reversible, depending on the 


individual's wisdom. MacDonald's evolution is a two-way 
process; man's inner nature indicates his direction, although 
he may be unaware of negative changes. in’ tre Prineess and 


Curdie, MacDonald describes Curdie's regression from the 


position of a "man of the upper world" to a "commonplace man" 


in these terms: 


There is this difference between the growth of some 
human beings and that of others: in the one case it is 
BPconvinuous dyine..2n tne Other a iconsinwvous resurrecs. 
Gion. One of the latter sort comes at length to know 
at once whether a thing is true the moment it comes 


ee: the seventeenth century concept of the "great 
chain of being" and the hierarchy therein, and the Oriental 
philosophy of metempsychosis and the reincarnation of the 
human soul in human or animal form according to the spirit- 
ual wisdom or-foolishness evidenced previously. MacDonald 
aS pursuing a tradition of transformation descending from 
Ovid's classical expression. 


Loe situations.of Lina; the Uglies ,jand+the -palace 
Gfzicszels, in The Princess sand Curdie, underscore both the 
opportunity for progress and the possibility of regression, 


sag Sea Darwin, p.15. Darwin considered reversion irrel- 
evant to his line of argument because he was interested in the 
preservation of new characteristics; experiments to determine 
regression .would change the conditions of life. 
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ne 
before him: one of the former class grows more and more 
@eiraidi of being taken inj so afraid» of it that he takes 
himself in altogether, and comes at length to believe in 
Nnevning but his dinwer* sto be sure of a thing with him 
is to -hayve.it between his teeth. 11{ 
This process of evolution works within a time governed 
by the individual's perception of his personal’ condition. 
No duration of time is specified; spiritual transformation 
depends upon individual progress and is not, as in Darwin's 
PhysicaL evolution, avcomprenensive change in time based on 
ae : La Gem. : : 
Beeceravine £Or Survival. Nor is a regressing human con- 
demmed sto descent, even if it be expressed) in animal form. 
in Lina‘s case in The Princess and Curdie, it matters little 
how long she has occupied her grotesque body; it matters 
greatly that she desires to escape it and is actively working 
towards human form once again. The recognition of.a, condition 
of sin sets man on the road to repentance and salvation. The 
time necessary for change is indefinite; like regression, 
progression. is, gradual..,Again, the clearest example is the 
physicals manifestataon ofseLinals spiritualecondition: her re- 
turn to .humanity.is conducted. inwardly and gradually. Oute- 
ward differences are non-existent or so minute that they are 


undetected by an observer until the internal metamorphosis 


11 one Princesswand: Curdie..p.22. 


118) rwin, p.60 indicates that the "struggle for exist- 
ence" includes not only the survival of the individual but 
also the sproduction of progeny. 
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In presenting his theory of spiritual evolution, Mac- 
Donald repeatedly employs a contrast between outward appear- 
ance and inner reality. There is often a great difference 
between the two; the purpose of change is to bring the phys- 
ical and spiritual sides of man into harmony and unity. 

This stage in the evolutionary progression, corresponding 

to the sinner'’s repentance, is partially accomplished by a 
process of purifPGation which resolves, inner and outer real- 
ities into one purified nature, growing nearer to God and 


PpEerLeculon,. 


ne purification of Man to~attain a higher Level is a 


common theme in MacDonald's writings. The cleansing is usu- 


ally connected with the elements, especially fire and Aca me 


The use of water in ‘believer's baptism' (for purifying 
one's old nature and indicating new life) comes readily to 
mind and, given MacDonald's emphasis upon gradual movement 
Toma mMiguer and richer sspirivual plane, Fow. Didlastone.'s 


comments on baptism by immersion are appropriate: 


te eri Lina has fulfilled her task and tha "time is 
accomplished," she rushes into the purifying rosefire of the 
old princess. 

120 SA, ; : 

Cie "the purification oy water of Anodos in Phantastes 
and Prigcess Irenevin The Erincess. and the Goblin. and those 
of the kine, Soins and Curdie by rire in“?ne (Prinescas--arnd 
Curdie. mm AG the back oOo: the north Wind*Diamond also expe- 
riences purification described in elemental terms; he passes 
through the North Wind (i.e. air) with the sensation of in- 
tense cold which stings “like fire" (p:i07), italics mine. 
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« « « there may have to be the descent into the dark- 
NESS pet hetretunn sato.ctheswwomb,. the, purging, of. unw ont hy 
stains, but the final outcome is regeneration through 

the water, a new reception of life-giving properties 

fvome the water. To. gaan renewed contact with the waters 
is to gain access to the secret of the renewal of life,lel 


The element of fire is also important; we shall examine later 
the relationship of both fire and water in Lilith's repentance. 
For MacDonald, fire symbolized the power of God to consume 

the destructible man and purify eee God is a "consuming 
fire), that'only.that which cannot be consumed may stand 


forth Perna 


Although he recognizes the suffering 
involved, MacDonald asserts that only complete purification 
(the ongoing process of God's fire burning in man) can destroy 
impurities and imperfections and help man approach the absolute 
Duniey Ol GOd. “Spiritually evolution Us mot) without pain or 
deéspainrs 2t demands sacrifice from the individual to effect 


a change. The turning point is the individual's recognition 


of his imperfect state: he must desire to rise upward. 


MacDonald's theory also contains an “ethic of action;" 


the key to this ethic is "the stepwise process of education 


ereu 


in time. Progressing gradually, man leaves behind his 


ignorance.» gainingp~insightseand,knowledgeewaiting..to be 


ae Dillistone, Christianity and Symbolism (London: 
Coklins , 22955) ,apti 88. 


ae GeDr ee MacDonald, “The Consuming Fire," Unspoken 


Sermons (London: Alexander Strahan, 1867), pp.27-49. 


12308, Heb wees) end Mal woce, GS as Biblical sources 
apart from the alchemical connotations. 
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discovered in the natural world. Because this perception 

takes time, MacDonald concentrates upon the process of grow- 
ing towards perfection and not the finished state which is for- 
ever beyond our grasp. Denis Donoghue, in his review "The 


1125 


Other Country,’ correctly describes MacDonald's work as 


"metaphors of action” which concentrate upon the 


composed of 
power of aspiration towards the goal rather than arrival: 


the emphasis in MacDonald's fiction is on upward motion to- 


wards the centre. 


Man's limited perception along the route of spiritual 
progress poses an ethical problem. Since at any given time 
his actions will’ be based on his store of imperfect knowledge, 
he may not act in accord with the ultimate good. But Mace 
Donald has a solution to this objection: a man must do what 
he knows to be right, insofar as he is able to judge, and 
further knowledge will result. There is safety in the desire 
fox -wrieht dato eo MacDonald expresses his philosophy 
through Curdie in The Princess and Curdie: 


Nas Donoghue, "The Other Country," The New York 

Review of Books, 9 (21 Dec., 1967), 34-36. 
ee 

Be eet hess Arnold questions such a view in Culture and 
Anarchy, 3rd ed. (New York: Macmillan, 1882), as he discusses 
"Hebraism and Hellenism." Arnold prefers a sound basis of 
knowledge on which to act--the sweetness and light of Hellen- 
ism--to action arising from imperfect knowledge--the impulse 
of Hebraisn. 
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we en ne [Curdie) hnadecome to thinkethat. so Jonge as 

@ man wants to do right he may go where he can: when 

Hevcan co no furtiuerwapnen, it. is Not phe way. “Only, 

said his father, in assenting to the theory, "he must 

reeilyswant to-douwrignut. and snot merely fancy Nesdoes. 

He muss Want 1towLon ie neart, andiwitl, and nos. Wath 

his rag of a tongue. "1 
Although a:man is uncertain which course of action to follow, 
he can act within his limited knowledge and proceed from that 
point. For "all should understand and imagine the good; that 
Slo estould Degin .~at Lleasten to. 1TOLlow endefind: out oie dlga 
MacDonald firmly believes that if a man "live at all in har- 
mony with the great laws of being--if he will permit the work- 
ing out of God's idea in him, he must one day arrive at some- 


thing greater than what now he can project and usin Maes 


What MacDonald wishes to convey is the change which 
takes place in'a.:man as he grows closer and closer to unity 
Wirt ecod. nis Spiritvual change, invtiatedapy tne action. of 
repentance, is expressed in evolutionary terms because it 
suggests anew and better ereation as a result. It expresses 
the Christian concept of transformation Ghrough belief in 
pesug Chri stssc,LOrdswenageaune raulinesdocurine of Lf Corintowans 
5:17: "Therefore if any man be in Christ, he is a new creature: 
old things are passed away; behold, all things are become new." 


C.S. Lewis, who greatly admired MacDonald, also chooses this 
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48, 
parallel with evolution to clarify the Christian idea, empha- 
sizing the need for redemption in the process. 
For mere improvement is not redemption, though redemption 
always improves people even here and now and will, in the 
end, improve them to a degree we cannot yet imagine. God 
Decame man to turn creatures into-.sons: not. simply to 
produce better mensofrthetold kind but to produce a new 
kind of man. lt te non lixe teachine ta worse, to jump 
better ,andgbetterwbul Likewturnineg saahorse into a winged 
crestvure. 

Sugeest ting that the "Next, Step in evolution has, in fact, al- 

ready appeared, Lewis contends that it is "not merely differ- 


' superceding "Evolution it- 


ence but a new kind of difference,’ 
self as a method of producing change." This totally new step 
is man's development from a creature of God to a son of God, 
involving a fundamental change in his nature. It surpasses our 
idea of evolution based on the past because it is "not some- 
thing arising. out of the natural process of events but some- 


thing coming into nature from the outeticcey so 


The spiritual 
evolution of man results in great changes in an individual. 
His whole outlook is altered by the perception of unity with 


God. Newness of life is the thrust of MacDonald's theory, and 


the promise of his evolution. 


€ 


The mystical, allegorical and symbolic elements in Mace 
Donald's language and style are itl part. an expression of the 
influence of the Christian mystics upon his: development. His 


belief that nature is the revelation of God's thought -and that 


sO Gewlan Mere.Christianity, p.170. 
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4g, 
man must evolve toward ultimate unity with God emerged prima- 
rity through his familiarity with the works of Boehme and the 
theories of such German natural philosophers as Novalis, 
Swedenborg, and Schelling, who reflected the medieval view 
of unity between the natural and spiritual worlds. These 
influences, together with a rebellion against his Calvinist 
background and the tension created by Darwin's theory of evolu- 
tion, helped to shape MacDonald's own theory of spiritual 
evolution. Rather than approaching the evolutionary process 
as a threat to man's relationship to God (as the church dia) 
MacDonald developed from it a concept of continuing growth, a 
progression in stages, through time and perception, ultimately 


to unite man and God. 
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Chapter iI:..The Otherworld Setting 


In the composition of fantasy, the creation of a second- 
ary WOonld'.credible to the, reader. is..of primary, importance. 


Wniters.vand. critics .of fantasy isitress,. the necessity for 


eui3e 


Coleridge's "willing suspension of disbelie in the reader 


ite iordem that. the .fantastdicst ale..may, existe. Disputing this 
phrase--the willing suspension of disbelief--J.R.R. Tolkien 


prefers to emphasize the writer's link with the creative 


a 
process, 33 and, these OSSD islel tye .Of? <1 vterannsbed-Lets inf, vh iis ga rt 


and skill, are equal to the task: 


What really happens is that the story-maker proves a 
successful 'sub-creator'. He makes a Secondary World 
Wiwcl your mind Gan enter.|/) Inside at, what he relates 
ise ieueeas. cut sCCcOr ds. swe Gh, the .Laws., of) that. wor ld...%ou 
trererore (Welt evel lt. awin Leryou ere was wit were, inside. 
Pie moments. dishe lief. arises, aut nese 1) tis. brokens: the 
Maeic. Of ravher ert. ines) failed.  Youare then out ‘in 
the Primary World.again, looking at the little abortive 
secondary World from outside. ich wowrenre wopiire diy by 
kindliness. or, circumstance, to.stay, then disbelief must 
be suspended (or stifled) . . . this suspension of dis- 
be lief. 4S AsSUDStT VOLE tome Reniine Fhaneigs, covrsviit 
Pieyerekiiyv- lb eked ta OormiGseit., then woUldnou Mave ep 
suspend disbelief: they would believe--in this sense.+3 


Discussing techniques in creating imaginary worlds, Lin 
Carter groups. such settings inte four “broad categories: our 


wor.a.an the remotie past before history; our planet in the 


32 


Samuel. Taylor Coleridge .iorraphnia Literaris, Everyman 
ed. (London: J.M. Dent, 1956), pp.168-69. 
13306, Orts', pp. 31l3-16. 
134 " 


dete Rm Notkien, “On Fairy-Stories, 


Tree and Leaf 
(London: Unwin, 1964), pp. 36-37. 
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Oa 
distant future; a world like ours in space and time but sepa- 
rated from it along some other dimension; and a planet other 


than Sg ae 


Carter's classification, although it allows 

for many "anomalies," does not concern itself with fantasies 
like MacDonald's which habitually effect passage between this 
world and the created Otherworld. This particular character- 
istic, by increasing the bond between the two settings, dis- 
plays the writer's skill in correlating two worlds while 
maintaining belief. MacDonald's inventive imagination provides 
many means of passage between Vane's familiar world and the 


Ovherwer dss the. variation of method confirms his artistic 


sense. 


Vane's first entry into the Otherworld is made through 
ane Oloomirror-in the garrez of his house, Having lost, Raven 
in the ascent, in a house almost unknown to him, Vane is over-= 
come with a feeling of "awe and pleasure,” realizing that the 
garret is his own and "unexplored" (p.9). A common symbol 
of the individual's personality and intereete ee” the unexplored 


house appears frequently in MacDonald's fiction, reflecting his 


knowledge of human personality and the "hidden regions of the 


heart, "+>! Whatever meaning we may choose to connect with the 
139 Hin Carter. Lime mine wre Owls, :. Thepiris of) Banas (New 
Yorks) Ballentine, see ic ops Lion o: 
136 


Cf. C.G. Jung, Man_and His Symbols (New York: Doubleday, 
1968) **pnt0. 
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house symbol, it is clear that MacDonald often equates hidden, 


unexploreds rooms, ih’ a bud dine * with the’ unknown reaches of the 
; Gy) : ; ; 
mind. We need not restrict the meaning of Vane's realiza-s 
tion to any set formula; it is evident, however, that Vane has 
Titeraiiexplorationss tov conduct®within’ his’own house: “Inthe 
course of Lilith he investigates himself and the worlds in 
whichthe’éxists. As he’ leans forward to inspect the scene 


within the mirror (for it reflects neither Vane nor the chan-~ 


ber), Vane stumbles into it, passing through into the Other- 


worlanme 


The mirror image is important in fantasy. Tzvetan 


Todorov’ s study The Pantastic: A Structural Approach to a Lit 


erary Genre characterizes certain fantastic themes as "themes 


pu ido 


ov tire rsel involving vision and perceptions of the world. 


Citing E.T.A. Hoffmann (a strong influence upon MacDonald) as 
evidence, Todorov asserts that elements belonging to the realm 
of sighty such as eyeglasses and mirrors, permit entry into 


the marvelous universe. "The mirror is present in Hoffmann's 


138 


Gfvathe -attie ofethe-old princess “unknown Go sdurdie 
and Irene in The Princess and Curdie and The Princess and the 
Goblin, the explorations of Anodos in Phantastes, and the re-~ 
currence iof unexplored icastles, “underground ‘chambers “and pas- 
sages. 


a0 da Lewis uses a similar mode of entry into the Other- 
world in «Tie tVoyacesofethe Dawn Treader (London: Geoffrey Bles, 
LOS, Cf. also the method of entering the Otherworld through 


the back jof Sa waedrove “in The Lion, the Witch and the Wardroode. 


WO eden Rodorev, “lhe Panrtes tic fA Structural Approach 


Coyasbit erapry sGenre (Cleveland: Case Western Reserve Univ. 
Pregsss: 2 0713) )eroeed . 
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tale whenever the characters must make a decisive step toward 


the supernatural, and this relation is attested to in almost 


Peli 


all fantastic texts. The "derangement" of normal vision 


is necessary for the discovery of another world: 


Vision pure and simple reveals an ordinary world, with- 
out mysteries. indi peck tyvissi on ds. the tonby «road sto the 
marvelous. But is not this transcendence, this trans-= 
gression, vision's very symbol and in a sense its high- 
est praise? Eyeglasses and mirrors become the image of 
a vision that is no longer the simple means of connect- 
ing the eye to a point in space, which is no longer 
pune ly .functional,.trmanspanent,,,,transitive.,..,These .ob-= 
HEGES yane, «in .aAssense, Wisdon materialized. or «rendered 
Opaque, a quintessence of sight. Moreover we find the 
same fruitful ambiguity in the word “visionary;" which 
designates a person who both sees and does not see, and 
thus impli¢g,at once the higher degree and the negation 
Ot Vision). 


Entry to the Otherworld through Vane's mirror is accom- 
plished by sthe»polanization of areflected light 2.-Polarization 
is thesprecess .sofiicabiigningstheyvibrations ,<of light sinto one 
plane. «For sinstance; 


Df ha ybeam fof light is .sent)through two tourmaline crystals 
set with their axes parallel to each other, the light will 
go through both crystals. After the light waves pass 
throveh the first-ccrystal, they are polarized. Instead 
ofnathe waves «vibuating ,innall ,.directionssat rnight.angles 
to their direction of travel, they vibrate only in.a 

plane parabLel,.to,sthe eaxistof »the ,crystal ¢ Since the 
Becond Crystalseis wsetupeuellel to the fursvy the waves 
WillLapasssthnough wee aunt wahe asecond «crystal is protated 
so that it is at right angles to ERS firs. erys tat. une 
bieht Awilienos& pass throuch ghar. 


He abe pean Datel, 


143 Z ; : 
Walter 9L. ‘Ahner.and Harold G. Kastan, Review Text..in 
Physics (New York: Amsco School Publications, 1966), p.136. 
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oh. 
By chance Vane finds the correct relation which changes the 


mirror from an impermeable glass to a doorway. 


Modes of entry into and exit from the Otherworld are many 
and varied, often presenting related appearances on either 
side of the dimensional barrier. Just as Vane stumbles in 
through the mirror, he stumbles out through,a similar image: 

I spied before me something with a shine, standing be- 
tween two of the stems. bivnadanonecotlour sebuviwas ibike 
tue, translucent. trembling of the hot-air thatiirises, in 
a radiant summer noon, from the sunbaked ground, vibrant 
take the smitten chords of a. musicel instrument. What 
Ltewastgrew notplidiner as’ivywent nearer, .vane Tewould 
have passed between the stems, but received a slight 
shockjestumbledggandifellie Whenswlerose jultsaw before 


me stche wooden wall of the garret chamber, I turned, and 
Gherekvasrthéeésnirror se. us 
(ay ce) 


As his experience with the mirror shows, Vane's passage 
is usually unexpected. Even while he stands in his garden, re- 
fusing to leave familiar ground, he passes mysteriously into 
the Otherworld without any mechanics of entry. The masked 
CLroseuw GooOr, in hist iprary.., through whichsVane-nas seen: Raven 
disappear, aiso serves as a doorway between the worlds on occa- 
sion. It is the means of Vane's escape from the chamber of 
death and re-entry to his own world on his second visit to the 
Otherworld. As he runs through that door, he finds himself 


aparnoan nis dai orary. 


Connected with this thick closet door masked with "shallow 
shelves, filled with book backs only," (p.4) is a volume pro- 


jecting diagonally from the sham covers. fhe "“haif-book," 
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Doha 
script upon parchment, cannot be removed. Its contents appear 
ancient; its immobility suggests that the knowledge contained 
therein jis not. readily available to,.alhn, Joiningsthe book's 
symbolism to the emphasis upon multiple dimensions, Greville 
MacDonald asserts that this half-book, "when the searcher has 
partially escaped his own concrete dimensions is removable in 


lbh 


its entirety and its message is revealed. However, his 
theory ignores the fact that Raven alone can remove this book 
which exists in both Vane's library and Raven's--in both this 
world and the realm of the seven dimensions. Vane cannot re- 
move it when he tries; there is no suggestion that he attempts 
tOnaG SO -after his final return from the Otherworld. Ail Vane 
discovers. concerning the volume,,he, learns from Raven as the 
librarian reads its contents, recorded in a language unknown 


yet familiar to Vane. Clearly Vane has a partial knowledge-- 


or a 'half-book'--while Raven has a whole one. 


Venelselibrary also functa ons: An ais ginal. exi tyeinom the 
Otherworld.. The, library, a, common. place, ofi interes t» in» Mac- 
Donalds fiction, assumessa,livine, character dneliel iith.« grad 
ually spreading over the house; it, "like an encroaching state, 
absorbed one room after another" (p.2). The atmosphere of 
variability, uncertainty and mystery created by the variety 
of room sizes and manners of entry establishes the library's 
importance and the interesting possibilities its contents afford. 


From MacDonald's own voracious reading habits, one assumes that 
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the library indicates the acquisition of a wider range of know- 
Ledges? iteelson suggests the’ richness of speculations; Guided 
to aedavtie: door by God@'si hand in’ the: cidsing tsection: of 
bisgath. Vane passes into nis own library, alone. JBehinds him 


iceewnesboardtlior Glarget Dookamiy the atituio fe caiosi ng) (piel 6) . 


Noswepecitic place ~showever, joins the two worlds. Even 
the closet, which served as a passageway for Vane, is not an 
invariable connection; Raven tells a mystified Vane that the 
closet "is not nearer our cottage, and no farther from it, than 
any or every other place" (p.210). Entry is unrestricted by 


physical laws. 


The other major passage between the two worlds involves 
the metamorphosis of a tree in Lilith's courtyard into Vane's 
fountain, formin's <a bridge) ibetween?ithe! worlds. 


The moon shone like silvery foam here and there on the 
rugezeda-bole, and ja Wittle rush ofewand went through the 
top) with a murmurous ‘sound as fof water falling softly 
invorwacer. © 6 @eaS") appreached the summit; fobecame 
aware of a peculiar unsteadiness: every branch on which 
idtiaced® footsiors Waid? holidieseeme dsionistheinpoinits jo R ptiwime 
way. When my head rose above the branches near the top, 
=< 0.8 thateinstaentade found myself. drenched fromiheadito 
Toot.’ The next’; as if plunped in a stormy water, lI was 


filing about’ wildly, ‘and felt? myself sinking..°? . 
(pp.192-93) 


He surfaces in his own fountain. 


Vane's first view of the Otherworld landscape in the non- 
reflecting mirror suggests its resemblance to the Scottish 


heaths and moors familiar to MacDonald: 
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Italics mine. Note the language--"like", “as ir"-- 
which reinforces the uncertainty of the metamorphic process. 
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aT. 
I saw before me a wild country, broken and heathy. 
Desolate hills of no great height, but somehow of 
strange appearance, occupied the middle distance; 
alone the horizon stretched the tops of “a (far-off 
mountain range; nearest me lay a tract of moorland, 
flat and melancholy. 
(.10) 
Accompanying the desolate scenery is often a wind "strangely 
cold, as if from some region where it was always night” (p.25). 
With Raven at his cottage, Vane surveys the surrounding land- 
scape’ ‘as the sextons® burial’ ground. 
Wherever the dreary wind swept, there was the raven's 
cemetery! He was sexton of all he surveyed! lord of 
all that was laid aside! Lfistood in the burial-—ground 


of the universe; its compass the unenclosed heath, its 
Voie tne oray horizons. .owerand: starives sil 
(p. 34) 


Vane, in his wanderings, finds himself in desert-like 
country, a@ wastétand without a trace of water. In MacDonald's 
fantasy the wasteland setting is common, usually indicating 
emotional immaturity or a lack of knowledge about life by using 
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an absence of tears or flowing water. 


Desolate landscape is frequently associated WiGH SDI ritual 
experience. Both Jeremiah and Ezekiel record the judgement of 
God upon the Israelites and their enemies, threatening the 
desolation of the land because of their neglect of His commands. 
iMielyiand wilitrefvect their spiritual ‘and moral ‘condition. 
Similarly.» the Wasting of the Wand in’ the Westeland myth 

146s, "The Light Princess" MacDonald identifies a lack 


of teams with a refusal to grow up. in Lilith, also, matur- 
ing requires the ability to weep. 
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corresponds to the ruler's sterility. The wasteland image 
is reflected in the landscapes crossed by the Grail questers 
in Arthurian literature, recounted in Malory's Le Morte Darthur 


and those traversed by Gawain in Sir Gawain and the Green 


R 4 
Knight. T Teunyvyson,, Bn slavasswoOc the Wane. recoras the wcon= 


Ra | ee ae En 2 


Neection of thirst with such ea dismal Vandscape: 


- suet roo Unese “tiinge a. omce 
Per. into dust, “and, was tleft= alone 148 
Aue Ulieostine "im @ lana of sana and -chorns. 


The wasteland's symbolic connectiion with sexual ‘sterility is 


recorded in T.S. Eliot's The Wasteland (1922)149 as well. In 


itercuest Of the Oly ‘Grail, Jessie Weston expieins the euphe- 


mistic sense of "thigh" in the Maimed King myth, and the close 
connection between the ruler and the land: 


Thus we can now understand how the wasting of the land 
cane be connectedywwith, and directly "caused by, the, death, 
Or aNtfirmity . wor ethe "King, and “row achMevement? of the 
Quesu, by restoring to health. . . thewpersonage upon 
WHOSe "Vitality the vitelity “of the ‘land "depends, ‘can’ re. 
store these wastes to verdure. 


Also, she stresses the hero's task in the restoration, and his 


function of "Freeing the He a ee 


17s, Thomas Malory, Le Morte Darthur (1911; rpt. London: 
Philip Lee Warner, 1920); Pearl: Sir Gawain and the Green 
Korte, “ed. A.C. Cawley (londou? Je. Dent, 1962) op. T Trt. 


148 si trea Lord lennysou, Lhe Complete’ Poetical’ Works’ of 


Tennyson, Cambridge ed. (Boston: Houghton Mifflin, 1506), pu h06. 


199s, Eliot, Selected Poems (London: Faber & Faber, 1954). 


Pee tegaie ui. Weston, The Quest of the Holy Grail (1913; 


rpt. London: Frank Cass, 1964), pp.8-9. 
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20.5 
Ihe mythic analogy with Lilith is evident. Lilitnis own 
spiritual desolation is reflected in the wasted surroundings, 
ana mer responsibility is elearly noted.) By imprisoning its 
life-giving waters, she has changed a once fertile land into 
desert. 
But the wicked princess gathered up in her lap what she 
could of the water rover the whole country, closed it in 
an, cee, and carried it away. .Herslep, mowever, would not 
hold more than halwtroteit<s and the instant she was gone, 
what®’she had not yet taken fled away underground, leaving 
the country as.dry”and@dwsty as her own heart. Were sit 
movSror "the waters under it, every Tivinge “thing would 
long ago have perished from it. 

(p. 102) 
insewhesY spiritual condition must .changewansorder that the 
land may become fertile once more. After her repentance, 
Vane is given the task of "freeing" the imprisoned waters by 
burying Lilith's severed hand. But the ‘completion. of niaxs 
heroie function is pessibite “cnly following Lilith's .change;: 
Presently the land and its inhabitants reflect the lack of 
spiritual nourishment which the absence of water symbolizes. 
MacDonald evokes the living water that Jesus promised in John 
4sih: "But whoseever drinketh of the water that I shall give 
him shall never thirst; but the water that I shall give him 
shall be in him a_well~of water springing up into:e¢verlasting 
life," and also God's promise in Isaiah 43:19 that He would 
"make a way in the wilderness, and rivers in the desert." 
Although no water can be seen, Vane is “haunted by an aural 
mirage, hearing plainly the voice of many waters" (p.69) be- 


neath the earth. This sign -indicates,that the lack of life- 


giving water is temporary; when Vane is weary and lies down, 
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60. 
the sound of the. life source imprisoned underground refreshes 


him. 


The existence of a passage connecting the two worlds, 
while joining them on another dimension, does not make them 
the same. Todorov explains that the snterpenetration of the 
spiritual and physical worlds modifies their fundamental 
categories sr Hence, HHemta me aaeo space of the supernatural 


155 


Seria Mare ry atop our common experience. MacDonald and 


Tolkien have poth emphasized the need for internal consistency 
and adherence to the laws designated for the imaginary by pe 


We will now examine some of the laws operative sn the Other 


world, and its wedetOn: .uc cac familiar one- 


Upon his first entry, pewildered Vane smmediately doubts 
his reactions,» wondering if the material and physical relations 
familiar to him have ceased to hold in this strange world. 

Both the natural world of Vane and the Ootherworld occupy the 
same place at the same time, although Vane's seventufic know- 
ledge declares this impossible. Raven indicates that to 4 

man of the universe (not of THe Limited word), vols co-existence 
3g indeed possible. Because of ine imposition of two worlds 


upon each other, Vane remains in his own house even while he 


152 eecegidd ton DP dae e saree 
L>3modorov, p.118. 


L4oe, Tolkien, ORs et as MacDonald, Umne Fantastic 
Imagination." Lin Carter upholds the same necessity for 2 
pelievabte created world regarding geography (pp.180-82)- 
He calls it "reason. 
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61. 
stands with Raven in the Otherworld. in*this world;«a’ tree 
stands on Vane's kitchen hearth at home; a rosebush here is 


Close “to a°Tady"playing the piano in his house. 


fame in “the “Othérvorl d sie "at "varianééerwith'thattin the 
natural world. During Vane's apparently short conversation 
with Raven in his second visit, time speeds by. To Vane's 
challenge that their encounter began less than an hour ago, 
Raven replies, "I have been widening your horizon longer than 
that, Mr. Vane; but never mind" (p.26). Moments later, when 
Vane declares he must return home for an appointment, he learns 
that it was broken "days ago." There is no hurry; the inhab- 
itants "do not go much by the clock here. Still, the sooner 


one begins to do what has to be done, the better" (p.28). 


Bven as hours*'anrd days*pass e@t-dbe ferent rates here, the 
seasons also operate apart from the principles of natural law. 
Gazing upon a hawthorn at the heath's edge, Vane prefers to 
doubt the visual evidence rather than the accepted laws of 
nature. 

'It seems indeed an ancient hawthorn; but this is not 
the season for the hawthorn to blossom!!! I objected. 
'The season for the hawthorn to PR ie er re puled., 
fis when the hawthorn blossoms. . <"s 
(p.29) 

As they approach Raven's cottage, Vane feels the onset of 

winter. Their journey seems to have: taken) only, halt a day; 


Raven explains the reason for swift travel here. "In your 


world you cannot pull up the plumb-line you call gravitation, 
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62. 
and let the world spin round under your feet" (pheai ie? 
Days* here encompass not! only morning, noon*’and night but 
also the seasons: 

the-day might welll Mer wone in that region, for it con- 
tained the seasons. Winter slept there, the night 
through, in his winding-sheet of ice; with childlike 
smile, Spring came awake in the dawn; at noon, Summer 
blazed abroad in her gorgeous beauty; with the slow- 


changing afternoon, old Autumn crept in, and died at 
tne first breath of the vaporous, ghostly night. 
(onde) 


Mos. sot Lilithvs factilourscakes placewinm moonticgnt. The 
moon becomes personified, showing interest in Vane. 
The moon seemed to know something, for she stared at 
mento dain.) her. Nook wase aindee di i-cyScold Sibat full of 
interest, or at least curiosity. She was not’ the same 
moon I had known on the earth; her face was strange to 
mes "ana Nemisent yet stranver,vlr ee. Every timerD looked 
up, “W'found hex staring’ sat me with all her might!’ At 
first I was annoyed, as at the rudeness of a fellow 
crelature: but “‘soonth "sew orm fancied a certain wondering 
DLGy ian ner caze: why was Ltout in hereni git? 
(pe ooo 
Vane always sees the moon in her fullness; her motions puzzle 
him. *Only hours “after he has watched? her’ set ,.~ she Ws" shining 
again © Later he’ ‘discovers’ that this’ world has” several’ moons 


but the laws governing their times and orbits remain mysteries. 


The ‘constellations: are alsiooo unknown in Vane's familiar world. 


The moon rises to illuminate his path but she cannot 
guide wane; she offers only an ignorant choice. His only 
defense against many of the horrors Vane encounters, the moon 
symbolizes the spiritual light which protects against evil 


1D Oe, 


this ‘thesis. 


the quotation fram GMDW, p.482 given on p.20 of 
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63. 


and Spo rede MacDonald chooses the moon as Vane's 


illumination rather than the sun because Vane is being 


exposed to the diffuse light of the imagination instead 


Of tHe; bri ehte dicht. o< ese 


During his lonely crossing of the Bad Burrow (the most 
demonic setting within Lilith), Vane glimpses hideous creatures 
born’ from the strange soil of this Otherworld. He is uncon- 
scious of his dependence upon the moon for safety: 


Thus I strove to keep my heart above the waters of fear, 
nor knew that she whom I distrusted was indeed my defense 
Prom Che realities: | Took, tor phantoms: ner, Light con- 
imodeLed <tbhesmons ters. «4 seeewebhe. head tot, sa.nworm began, fo 
eome, siowly out .of the earth, as big as that of a polar 
bear and,much, resembling it, with a white mane to its 
red neck. The drawing wriggles with which its huge 
length extricated itself were horrible, yet I dared 
not turn my eyes Trom them. <« « 

All the night through as I eeedn hideous creatures, 
no two alike, threatened me. 

(p.64) 


Mane soifirst..siiicht tof siilitmaoccunms inethisasetting. 


she was) beautiful, but with such, pride at once.and misery 
on her countenance that I could hardly believe what yet 

TD, Saws Up and down she walked, vainly endeavouring to 
LaveDoOLd Of theemists And iwrap 1% "around her, | “ine eves 

in the beautiful face were dead, and on her left side 

was a dark spot, against which she would now and then 
presi: them thend sas cist. to. Stiftle pain. .on sickness. 


(p.66) 
: 4 158 
She, too, belongs with the hadeous creatures, although 
156 . 
When lieht edi sappears...evil, arises. sCf. sdohn «32195 .20. 
“ean 


Gh. chakitiGi rloteslebietionary ofaSymbols «(honden;: 
Routledge & Kegan Paul, L1G Bales in Lenike 
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This is another example of the metamorphosis theme. 
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64, 


Vane does not comprehend her dissolution into serpent and 
batelike forms. 


PuGeshe. began. to.writhesun. such. torture: that, bh stood 
aghast. A moment more and her legs, hurrying from her 
body, sped away serpents. From her shoulders fled her 
arms AS ine terror,.serpents also. Then something flew 
up from her like a bat, and when I looked again, she 
Was gone. The ground rose like the sea in a storm; 
Permror 22 dy hold upon Deke «aa. - 

(p.66) 


To some extent, Lilith fulfils the requirements for an 
allegorical "demonic agent" of the type suggested by Angus 
Plevoner in Aliesory: Thewiieory. of a Symbolic: Mode with an 


appearance of unadulterated power and a tendency to become an 


Lo 


image, but that agent is denied the freedom of choice es- 
sential to MacDonald's use of the Lilith character. Her 


capacity for change removes her from this category. 


Hideously formed beasts are not the only strange inhab- 
itants in this world. In the Evil Wood, where the "non- 
sleepers" wake each night to kill their dead (a physical 
death repeated because of their refusal to enter into spirit- 
ual life), Vane witnesses a battle of skeletons. The account 
shows MacDonald's ability to create a vivid scene for his 
readers : 

Wild cries. and roars, of mage,, shock, of onset, struggle 
prolonged,.all mingled with,.words articulate, surged in 
my,.e ars. . Curses, andscredos., snarls.iand sneers, laughter 
and mockery, sacred names and howls of hate, came huddl- 
ing in chaotic interpenetration. Skeletons and phantoms 


fought in maddest confusion. Swords swept through the 
phantoms: they only shivered. Maces crashed on the 


199 oF, Fletcher, pp. 68-69. 
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skeletons, shattering them hideously: not one fell or 
ceased Uo" fight., so tone as a single joint ‘held two 
bones together. Bones of men and horses lay scattered 
and heaped; grinding and crunching them under foot 
fought the skeletons. Everywhere charged the bone- 
gaunt white steeds: everywhere on foot or on windblown 
misty battle-horses raged and ravened and raved the 
pIceSsStructioOle Specures. 6. « « 


ae he) 
Above this tumult a woman with dead eyes and a dark spot on 
her side incites the dead, calling, “Ye are men: slay one 
another." Lilith is directing this slaughter, urging death, 


WO 1 e. 


This appearance of skeletal beings in battle is themat- 
ically related to the dance of the spectres and to the two 
skeletons by the aakan.garho? aAlthouen a adisvinctuLlon exists 
between them. The dance embodies "the story of life," re- 
flécting the-actions of the living in corpses with skulls 


that contain living eyes. 


While discussing the "Danse Macabre" in The Waning of 
the Middle Ages, J. Huizinga examines its development and 
meaning: 


The indefatigable dancer is the living man himself in 
Mere ruvure clepe, a= rignerul caounple Of Nis person. 

“lt 15) vyourselas Jrcerouctne, norri ble vision to each of 
the spectators. Eu to OnLy cowards tne end™~of tne 
[fifteenth] century that the figure of the great dancer, 
Gra COrpss Wien Notlow anda freshléss body ,~becomes a 
skeleton, as Holbein depicts it. Death in person has 
then replaced the individual dead man. 


160) saith, pp ?15429. 
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66. 


Whi e° ist. memin ded jtiheuspe'ctators, of the nai lty>.<and 
the vanity of earthly things, the death-dance at the 
Same time preached social equality as the Middle Ages 
un@erstood it, Deathelevelline the varvous ranks and 
Dae eos bod: 


The dance of the ghostly spectres provides another el- 
ement) sof ueducat ion tfor Wane. ) The skullssrepresent: they es- 
sential deadness in many lives, and the pretensions of man 
stripped sawayst lbeavimg sonly a tiny sparkofadifer in the 
shining eyes. The dancers' former appearance is now thwarted 
to-reveal the reality Re reee 


Had they used their faces, not for communication, not 
LoOwUGuer CHOUSh GC Bamd teeing, not Gosshare existence 
with »their neighbors, but) to appear what they wished to 
aopeoanm, and.conceal Whaat whey were? PAnd, having made 
the ur «faces jmaskajowere they) therefore deprived of 
those masks, and condemned to go without faces until 
they srepented? 

pele) 


In his questioning, wondering how long such punishment 


must endure before the spectres yield and begin "to love and 


be wise," Vane suggests the all-important theme of repentance. 


Raven confirms the hope of restoration when speaking of the 
"bony stage of retrogression" of the carriage skeletons. 
Clearly they are literally "the bones of life"--man with 
nothing but bare existence; MacDonald's theory of evolution 


is.expressed by the addition of flesh as a man grows toward 


hr ge Raven extends hope through the processes of love 


1615 Huizinga, The Waning of the Middle Ages (London: 
Edward Arnolds 1955 )rnep. 31s 


162, possible Biblical source for MacDonald's imagery 
here is the resurrection of the dry bones recorded in Ezeki@l, 
chepter 37. 
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os 


and truth for these skeletons "in hell, again presenting 


aumrecess Ofsdevelopment. Comparing the dancing skeletons 
with the quarelling couple, he indicates that this regenera- 
Giverprocess 16 accomplisned in time. 


For many years these [the couple] will see none such 
assyou-saw.last, night. ~Those are centuries in advance 
of these. You saw that those could even dress them- 
setves ajlittle: Itiads trues they) cannot, yet iretain 
their clothes so long as they would--only, at present, 
fOrReawpartiof thelniehten bute they’ are Dretiy) steadily 
growing more Gapable, “andiwill by and by develop faces; 
for every. grain of truthfulness adds a fibre to the show 
On GneLrr Nnumanicy. Nothing but truth can appear; and 
whatever is must seem. 


(p.127-28) 

Within the Otherworld, MacDonald describes two cities, 
Bulikasand) thesHeaveniyrCity<.y -_Essentialdy, they correspond 
to the "earthly city" and the "heavenly city" Augustine 
presents in The City. pcos BuULiKe fultids? the charac- 
peractLice Of this earthly icity where, deprived, of God's 
light, the citizens seek personal privilege and power. The 
city is known for its avarice and self-interest and, as Vane 
enters in, he finds all the reports of selfishness and treachery 
true: 

poverty was an offence! Deformity and sicknéss were 

taxeds,.andsno legislations ofatheir», princess wast more 


neartily approved of than what tended to make poverty 


subserve wealth. 
(peloey 


LOS  cnae of his belief in ultimate universal salvation, 
hell, for MacDonald, was a personal--and temporary--condition. 


4 
Augustineshihne:+City of God (New York: Random House, 
8O50)stBooksXindsespetich. 1. 
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68, 
The people dig in their cellars for precious stones, hoard- 


165 


ing their riches. 


woe Heavenly Caty..thevcity of Cod an which we sll seek 
"citizenship," is occupied by those who live according to 
GOGroeatrection. , [her cistern Gidith is @notilat all like 
Bulike’ (p.343).. As Bulika corresponds to the city of Baby- 
lon in Revelation 18:1-10, so MacDonald's Heavenly City 
ecnoes, the description jof the apocalyptic city of .Jerusaden 
ie heveiat2ony 2.1): 10-203. Dt, 1S On, & mountain usurnounded bay 
clouds and shines. with Che splendour of precious swoens. 
Flashes of light reveal birds with feathers gleaming with 
all the colours of the rainbow; the river shines like pale 


beryl; the stairs are of porphyry and serpentine (p.345-46). 


MacDonald's images are grouped to reinforce the concept 
Dione souality, Of good and ievil which underlies his theme. 
They are antithetical, talling into categories of lignt and 
dark, life and death, innate wisdom and stupidity. MacDonald 
uses familiar images but combines and reinforces them in order 
to multiply their effect. upon the reader, who responds to 
them instinctively, in an, emotional manner... For, instance, the 
Shadow,, a symbol of evil,,is:dark and associated with. death. 
the, skeletons also. wrepresent death.,..and the earth of the, burrow 
produces beasts which epitomize the ugliness of evil. .Lilith, 


16566, the inhabitants of the city of Gwyntystorm in 
the. Princess. and Curdie. 
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69. 
who is spiritually dead, has a dark spot on her side and 
sits in a black hall to see herself in reflected (not direct) 
Sunlichu~ “The Glants ~ although not trishteningly evil, are 
nmevervneless stupid andsuegly, and associated with Lilith's 
forces in the battle between good and evil. And, as we men- 
Gioned earlier, the evidence of the sterblity of evil is dis- 


played by the desolate and wasted condition of the land. 


Contrasted with these evil images are the symbols of good 
and Light. fost prominent are the light-related images of the 
mMOOMwenirrors, water, ferystal, white-coloured@and transparent 
substances such as gems. The eyes of Eve, especially, are 
connected with life and creation and shine with light. She 
is also associated with innate wisdom, together with the Little 
Ones who are the antithesis of the Giants. The desolation of 
Phemearonly city of wBulikavunders bilith=s control is: set 
Sfpeanst the rich Lifesand splendour of the Heavenly City 


frowine withthe water ff the river of bite. 


in ancattempt to define the Otherworld setting in Lilith, 
we have discussed some of its peculiar characteristics--land- 
Becape, modes of sentry -and exit, physical laws of time and 
space in relation to ete fantiiarsworld.wandtcertailn al Lesor-= 
ical images found there. By connecting the skeletal symbol 
with the concepts of repentance and development, MacDonald 
joins Otherworld events to his central message. His skill 
in creating a secondary world which consistently, abides by 


its own physical laws while maintaining loyalty to universal 
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moral laws, confirms MacDonald's fantastic art. 


in addition to the dualism created’ by the existence of 
the two realms, MacDonald consciously manipulates his images 
wOrreiurarce the antithetical concepts of ~200d) and evil. “By 
Brouping them Cogether in“various combinations, he ‘creates “an 
increased symbolic resonance, which moves the reader emotion- 
aepyen the imaces , famitiar me tie “reader, are still efrective 
because they appear in different settings, gaining added 


emotional impetus each time they appear. 
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Chapter III: The Embodiment of the Message 

AS critics have pecdenimea Leo MacDonald's characters 
conform to archetypal patterns. Viewing the psychological 
archetype as an integral part of the romance genre, Reis com- 
pares LHe use Of stereotynes in the novel with that of arche- 
types in fentasy: both uses display a tendency to see the gen- 


167 


eral in character. 


MacDonald's characters fall into types--the Wise Old Woman/ 
mother figure, sometimes also acting as the Guide; tne evil se- 
Gdvecuress-n.tne farchnetypalsohedow; .~the,Ilnnocent,vawhojmay+also be 
tie Initiate, <Especieliypin-his,childrentsiliterature, they 
exist as "princes and princesses, villains and heroines, para- 


nlOT Since the battle between good and evil 


gons and victims. 
magpesmecontinually einwMacDonald'*s.~fiction, siteis -perhaps sinevi- 


taolersthatrhisiecharacters should reflectisathis division. 


As we examine the characters in Lilith through the action, 
we will see the types which surround Vane and Lilith. However, 
because MacDonald's message is development, these two charac- 
ters assume greater depth than the other types. Focusing upon 
them, we will.follow Ane changes and revelation of their charac- 


ters as they exemplify MacDonald's thematic concerns. 


Reis supp. L057 sl LonLe. 
Ibid, p.115. 


Ibid, p.105. 
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Cx 
Do lishvopens,;withad. portrait of Vane’s mental traits. 
His name suggests vanity and the inconstancy of a weathervane. 


" which suggests 


"Vane" is also nearly an anagram for "Raven,' 
that when Vane has changed inwardly, and his name has settled 
on his forehead (cf. p.100), he will become similar to Raven. 
Although he is not physically described to us, we learn of 
Vane's shortsightedness (p.10) which warns us that his imme-. 
diate perceptions are unreliable and explains his inability to 


69 


distinguish good from ricstibiig We know that he is an Oxford 
graduate of independent means, alone in the world. Devoted toa 
the physical sciences, seeking analogies between physical and 
metaphysical facts and hypotheses, Vane is an excellent pupil 
Dore eScaucay.On wnatie pDiilosophical possibilities ,of the Other-= 
world. Directed towards Vane's interest in “the history of the 
human mind in relation to supposed knowledge" suggestive of his 


metaphysical tendency, we anticipate his further excursions into 


a world affording new and deeper knowledge. 


The existence in the narrative of a "slender old man, in 
a dark coat, shiny as from much wear" (p.5) who comes and goes 
BL uncertain intervals intensifies the mysterious atmosphere 
surrounding the library. From the butler Vane learns the leg- 
end of his ancestor's librarian (Mr. Raven) who still makes 
sporadic appearances in the house. Vane's impression of Raven 

16906, Gulliver's shortsightedness in Jonathan Swift, 


Guiliver's Travels, ed. John F. Ross (New York: Holt. Runehart 
& Winston, 1948). 
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AS Asbird LS, ailtenmedabytaeclinpse. of ehis face. 
I saw no raven, but the librarian--the same slender 
elderly man. ini ar Pusu ack. coat, Taree vin body and 
toners, the tails. soy wadeseen only, hic. backs before: 
NONe2 Or the .firstetime gasawehis face.e.Jit.wasuso,.thin 
that it showed the shape of the bones under it,. sug- 
gesting the skulls his last-claimed profession must 
heave made him familiar wich. But in truth, I. had never 
berore,secen a,face sOpadive,.,orra”"lookwsopkeen or,so 
Griendly as that in'jhads@paie blue eyes, which yet. had 
a haze about them as if they had done much weeping. 
(p.s360) 


Raven's identity shouldrbe.clear.from the outset. He is 
more than an ancient librarian who appears variously as man 
fudeobied, and fLunctivons as Wivbrarian and) sexton: professions 
which, Raven asserts, are much the same. “Except you are a 
Lrucasexton,;, bookse aresbutydead bodies to: you, and,a, library 
nothing but a catacomb" (p.37). A Sexton's job is to release 
tiendavines soul, imprisoned, in. a dead: body«s a; labrarian's. is 
to release the living word imprisoned within the covers of a 
book. During the confronation between Raven and Lilith in 
Vane "s. library... Vane. finally, understands, Raven's. true,-identity: 

Then at last I understood that Mr. Raven was indeed 
Adam, the old and the new man;17f1 and that his wife, 
MinPstering in the house of the dead, was Eve, the 
mother: of.-Uus,alla~atihe,ftadwofy thes New. Jerusal en, 
(n206,) 
Vane, in learning from Mre-(Raven, has, as his teacher the father 

170 eu : ; ‘ 

George Dum@ézil, Gods of the Ancient Northmen (Berkley: 
Univ. of California Press, 1973), p.20. In Norse mythology 
Odin has two ravens (mind and memory) who provide communi- 


cation between Valhalla and earth, even as Raven operates 
between the Otherworld and Vane's familiar one. 


LTlas, I Cor. 15:45-47 and Christ as the second Adan. 


Raven's identity takes on added significance. 
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Th. 
of mankind; Eve is the ultimate mother figure for a man with- 


Out earthly parents. 


Vane's first visit to the Otherworld focuses upon a 
question of identity. Removed from his prior knowledge of 
himself, Vane's answer, "I am myself," is woefully inadequate, 
indeed meaningless. 

I became at once aware that I could give him no notion 
Ofewho Wewastl “Iindeedggwhiouwas\i?r eywouldrbhe nojanswer 
to say I was who! Then I understood that I did not know 


myself, did» not know what I was; had not grounds on which 
CO determine that 1 was one and not, another. 
(p.14) 


Vane's first lesson concerns this metaphysical question 
of being and entity. Because Vane has allowed Raven existence 
by recognizing* him, Raven:begins his instruction with» this 
concept: [NowoneWeantsayehelis hinsedeteuntiiafirsts hen know 
tneaG hesis, and then what himself is. im fact nobody is him-= 
Seif.,o0d nimselr is nobody (p.15)..) Without understanding, 
Vane has received the suggestion that emphasis on self is the 


Gorewot neither existence nor individuality. 


Stumbling back into his own world (Raven has said that 
one must be at home to come and go at will), haunted by re- 
curring questions of identity and the Otherworld, Vane final- 
ly surrenders his own meagre knowledge as useless. sbi aVet fot wine! 
an important beginning, for dissatisfaction with present knov- 


ledge is a necessary prerequisite for further learning. 


His second Visit reveals more about the nature of 
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TD. 
individuality and freedom. After Raven changes a ground 
worm into a butterfly, Vane rebukes him for allowing the 
CrescurertLO Torget i tse origins. sclaimingvthay hes teaches 
creatures “Co find thelr “origins (in the thematic scheme, to 
find unity with God), Raven draws a parallel between sextons 
ana tne clergy: the business of both is to help people to 
Teac God, Physical death should not be a prerequisite: the 
air should be "full’of worms" on their way upward. This 
Metamorphosis 1S, in essence, the spiritual rebirth and 2 
becomes a dominant symbolic image. Commenting upon this 
passage, Greville MacDonald quotes from his father's novel, 
Davo Sieinprod (1003): 


aL Se San ene) 


i think of death as the first pulse of the new strength 
shaking itself free from the mouldy remnants of earth- 
Parments, .bhat iGamsy begin in freedom the, new Liste 
Rue GmecCOWS: OUUlOL the Old.)) The caterpilivar dies into 
the butterfly.172 
Even in. this eanly.novel, MacDonald's theoretical ,evolution 
appears. His use of nature's principles to express spiritual 


concepts reflects his belief that nature reveals the workings 


of Cod. 


Thinking himself tricked into his second visit (forgetting 
that he has not met the requirements for free passage), Vane 
again asserts his personal individuality and freedom. Raven 
extends his earlier lesson! a man is as free as he makes him- 
self; no one can make a man act against his will once he has 


one; when he becomes an individual, no one can "wrong" his 
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16. 
individuality. Raven suggests that Vane can proceed towards 
true freedom and individuality if His perceptions develop; 


however, his inward condition must change. 


Confused by Raven's cryptic and riddling remarks on the 


ies 


Nature,of this Otherworld, Vane asks to be shown the way 


home sei The .reply:."Tosgo, back, you must go through yourself, 
and that way no man can show another" (p.28). Vane must 
find his own path, justifying his existence by individual 


Action; he must.perceive by) going through and, looking back, 


174 


see more than- was evident before. By recognizing the 


essence of things unified with his own and by learning his 


A 


ignorance, Vane will grow towards wisdom. 


Durime nis second visit, Vane reaches Raven's cottage, 
meets the librarian's wife (Eve), and becomes acquainted with 
the chamber of death. Eve's connection with death rs i kely 
See Sluis. tute as sSOcpaAtH- Onsuwith eating the fruit in the 
Garden (Genesis 2:17, 3:3). As suggested in Boehme's phil- 
osophy discussed earlier, Adam and Eve may function as agents 

TT is interesting to note, in Lilith, that MacDonald 
strictly adheres to his own theory (echoed later by Tolkien 


in his essay "On Fairy-Stories") that, while physical laws 
may change in the Otherworld, moral laws remain the same. 


LT Oe, 
this thesis. 


the quotation from GMDW, p.482 given on p.20 of 


1 uCormimihians 3316. 
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Th 
of death's defeat after bringing it into the world: hence, 
they serve as custodians of the chamber of death. «MacDonald's 
description of Eve suggests her purity and her connection 
Witha the, divine... creatdme dite dorce. 

She was all in white--as white as new-fallen snow; 

and her face was as white as her dress, butinot dike 

snow, for. at.once it suggested warmth. T*thought 

her features were perfect, but her eyes made me for- 

get, them... The.difeof, her face and her whole person 

Was gathered and concentrated in her eyes, where it 

became tights. we.) <) Ule sti face Might pe siiprimeyalys 

pertect ions thew live: eyesswere,}aicontanuous creation,11f6 

(pp. 34-35) 

Again, Eve's connection with eternal life is stressed. 

It was as if the splendour of her eyes had grown 

toonmuch.for, them to,holdjwand, sinking antojher 

countenance, made it flash with a loveliness like 

that of Beatrice in the white rose of the redeemed. 


Life itself, life eternal, immortal, streamed from 
Joon unbroken, Lightnine. 
(p.40) 


After a meal of bread and wine, "the perfect meal" (p.38) 
of the Eucharist, Vane is informed that he must enter the 
unearned sleep "heartily" without concern for waking, which 
Will, come of itself. Although he agrees to trust the: sexton, 
Vane is apprehensive at the sight of the cold bodies asleep 
in “something deeper still" than death. The different mean- 
ing ofsthe; word; [dead .heres,andsits+connectian wi thwresur- 


rection, is paramount. 


16s es are “the windows of the soul," indicating char- 


acter--Eve's alive and flashing, Adam's keen, Mara's weeping, 
Lilith's dark and dead. 
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I almost forget what they mean by dead in the old 
worid, If I said a person was dead, my wife would 
understand one thing and you would imagine another. 


You observe that here the sexton lays his dead 


on the earth; he buries very few under it! in your 
world de ‘lays huge stones on them, as if to ’keep, them 


down 3 
Delay, 


i watch for the hour to ring the resurrection= 
and wake those that are still asleep. 
Goes) 


This coming resurrection directly parallels the worm/butter- 


fly metamorphosis and rebirth. 


Raven's life/death inversion only confirms Vane's sus- 


picions that the sexton is mad; Vane cannot comprehend the 


Spiritual emphasis. Although he calls himself alive, it is 


Vane who brings a death odor to the chamber by his doubt and 


fLea.7%. 


The 
now, .and 
physical 


only the 


difference between the life and death Vane comprehends 
that which Raven knows, is one of quality: natural 
life opposed to spiritual life. “Vane understands 


pays ical. tarchacow lof ttre “enriched Lpie'iwhirch sleep 


in Adam's chamber affords. Ceo. Lewis uses two distinct 


names to 


define the difference, although we use the same 


word "lite for both; 


The’ Biolocicadssormtywhiehecomes ton us throwegh? Nature, 
and which (like everything else in Nature) is always 
tendinpatomrun down andedecay sos thats itecan only: be 
kept up. by incessant, subsidies from Nature in the form 
Of 21%. Waters. Tood, eC. eis Bios. “The vwoirituel dite 
which is.in, God from*all eternity, and which made the 
whole.natural universe, is Zoe. .««/).iAsman who: changed 
from having Bios to having Zoe would have gone through 
as big a change as a statue which changed from being a 
carved stone to being a real man. 


1 hewLe. Mere Christianity, pp.25-26. 
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79. 
Maintaining the distinction between these two kinds of life, 
we can understand Adam's desire that all should achieve the 


Spar tiad . 


Again Vane returns to the familiar world. Ashamed of 
his fear, he re-enters Raven's world through the garret 
Mirrors teh lisi stiimes heatics eel searching to enter. His 
request ifor sleep: «isi nmowsdentied, sfori dt ds; noti "his time." 
Nor can Raven show him home, because the word ‘home’ has two 
connotations: Vane means his physical house; Raven means one's 
Ee Aftien Vane sreqies ts) diirectionsto some ofwhnis: kind, 
Raven indicates the west to him. Reis suggests--I think cor- 
rectly--that this is evidence of MacDonald's subtle humour; 
Raven is mocking Vane, telling him that creatures like him- 
self (those sharing his imperfections) live to the west, while 
Raven takes an eastward direction. Concerning the mythic mean- 
ing of the eastward journey, Reis says that it is "the journey 
toward the source of life, toward the Asian ‘source of civil- 
izatioms ithe, iGanden rot Midenty theierniksine® sung, eChric tis: ba nth 


nlT9 


place. Feeling bitter, abandoned and without guidance, 


118 onis is another example of man's ultimate quest and 
etrernalesesrch for a return, to God, expressed in, such poems 


as Henry Vaughn's "The Retreat." Vaughan, according to Wolff, 
(p.146), was MacDonald's favorite seventeenth century poet. 
he 


Ress Myo OMG & Cho i Datham than 2ean digs tine Va ston sot 
Piers Plowman (London: Sheed, 1959) and its opening reference 
to the "EHastwards" direction of the Tower of Truth opposed to 
the association of the west with worldliness and sin. .Con-= 
versely, Henry David Thoreau, in his essay "Walking" which 
MacDonald had read, equates the west with freedom, wildness 
and the future. See Thoreau, pp.176-81. 
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80. 


Vane complains; Raven reminds him that he chose to come. 


"t 


° t ° . 
With "neither auest nor purpose, hope nor desire," he must 


make his way alone. However, a guide is provided; from the 
erourd Kaven-“producées =a "bird—putterfly > likerte thir etl, 


Which lrents “Vane “s'®way. 


This lighted guide rouses Vane's covetousness. Through 
his greedy, possessive grasping he destroys his helpmate, 
LOSMINE Js) OnLy BS tok, It dies when subordinated to him- 
Sele its light went outs alt awas dark tasupacen —(p.o3). 


This imagery recalls Raven's earlier comments concerning 


dead knowledge and live, growing Choe een The desire to 


COuGaIn and restrictrwa thougnt!) kilis it; 1deas, as well as 


people, must have Mester 7 Using the same fire-fly metaphor, 


MacDonald urges interpretive freedom for his stories. 


Let-fairytale of *mine*comtoresa firetiy tlat “now splashes; 
now 1s dark. but may flash “acain. Caucghe, am a hand which 
doestnot Tove LESA KINGS wl Preurn ovo anmGineianificant, 
Ug veenineg, thay can neither tTlashsnor fly.182 


While travelling in the Otherworld, Vane discovers the 
existence of the Little Ones, the Giants, “and: Mara. Ranging 


in Arentronm babies to about thirteen, the Little Ones care for 


180 06, Lilith, p.27 and the figurative bookworm/butter- 


fly metamorphosis of Raven. 

161 ‘ “t ’ ? 
Cf. Erich Auerbach, Mimesis (New York: Doubleday, 
1957), p.-135 as he quotes from Augustine, with whose writings 
MacDonald was undoubtedly familiar; "Let them streteéh out not 
asrit-to frasp those things* that  cannotSbe *erasped,-as LEGtO 
comprehend the incomprehensible, but let them stretch out as 
if toy teke. part.” 


182 bel os Sage 
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Ol, 
Vane while he is held captive by the cruel Giants. Question- 
ing Lona, the ‘mother's about their origins and customs, 
Vane becomes interested in their stunted development. The 
Giants and Little Ones are not separate races but variations 
of the same one, connected by a process of retrogression. 


The children are the forerunners, of the Giants—--their "first- 
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ers if a Little One "doesn't care, he grows greedy, and 


then lazy, and then big, and then stupid, and then bad" (p.86), 
Porgetting his origins. Comparing these Giants and the rich 


of his own world, Vane comments that as the big "care for 
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Nothing but bigness," so the rich care only for riches. 
Vane associates the change into a Giant with the process of 
growing up, and wishes to regain the essential child-like 


Navace of the pittie Ones. 


However, the lives of the Little Ones are not the ulti- 
mate development; their growth is arrested. MacDonald's 
view of childhood is more developed than the Wordsworthian: 


an Individual must not. remaunga child .by refusing Lo accept 
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the responsibilities and sorrows of adulthood. Although 


18306, the, Wordsworthian concept of the child as the 
father of man. 

184 ; , : : 

MacDonald is not lashing out against the rich, Jas 

Wolff contends, but is merely emphasizing th Biblical parallel 
between the difficulty of a rich man entering heaven and that 
of & camel going through the* eye of a needle in Matt. 19:23, 2k. 
It 2s aimieresting to note that the preceding chapter asserts 
that one must become "as little children" to enter the kingdom 
of heaven. 


Oo Reis. Deico. 
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82. 
Vane questions the babies' ene the Little Ones are 
ignorant of reproductive processes--there is no sexual or 
emotional growth in their world. Perceiving that tears are 
unknown to the children who have never seen water, Vane sur- 
mises that this lack caused their arrested condition. Un- 
certain how to help the Little Ones, he travels on, hoping 
to gain that knowledge. MacDonald sounds a warning: "the 
man who would do his neighbor good must first study how not 
GLO .ao. sham evild,.and “mustmbegin wby pulling (the beam.out,.of his 
own eye" Gy. 86a ok Later, Raven criticizes Vane's departure: 
"When you were with them, you were where you could help them: 
you sLeft your work -to look for.it".,.(p.196). . Although Vane 
had detected the connection between water and growth, he had 
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not athouehit to +dikg pa awell ptiowthe underground waters. 


As he journeys across the waste, Vane meets the Cat- 
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Woman, Mara, whom @l1 but Leona fear. Hiding her face 


from him, che takes Vane to her’ cottage, which is founded on 
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a rock ftinethe desert sand, Again Vane is asked his name 


18T oe, Matt. 7:3-5 and Luke 6:41, 42. 


188 oi ee (p.351) sees this passage as symbolic of Mac- 
Donald's regret that he did not remain a minister, supporting 
Wolff's continual desire to see self-recrimination in Mac- 
Donald's literature. I agree with Reis's explanation that 
Vane did not do the little he knew how to do, which corresponds 
with MacDonald's own ethics. 


18° vara, the daughter of Adam. Cf. also Naomi's change 
of name to Mara in Ruth Is2cO im her sorrow. 


190, 
(i ee: 


f. the parable of the wise, and foolish’men, Matthew 
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63°. 
and cannot tell it; Mara assures him that he has one written 
on his forehead. He must come to terms with his name and id- 
Cntity. Mara asserts that the Little Ones will also learn 
their own names and develop spiritually when they obtain the 
water they require. And they will have it “when they are 


thirsty enough" Gaston ie. = 


During the night Vane watches Mara send a large white 


cat-like animal towards Bulika. We may distinguish this 


ge 


leopardess, Astarte, who is pure white (pure, spotless, 
without sin) from the spotted one which appears later as an 
enchanted form of Lilith, Tnwhas “crivi cal commentary {Greville 
MacDonald eee "the two leopardesses are conflicting aspects 
of Lilith's nature. The gentler, named Astarte, is kept caged 
and muzzled by the other, more terrible leopard, who is Lilith's 
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intimate Self, proud and evil. This explanation ignores 


Astarte's position as Mara's messenger, sent to protect and 


defend--the helpless against Lilith. 


Before he leaves, Vane sees Mara's'’shrouded face. The 


tears she sheds as the "Mother of Sorrows" establish her 


eran is another reference to the Living water which 
quenches all thirst; the same water of which Eve spoke to 
Vane: "Your thirst must be greater before you can have what 
Wild cquench it" “(p. 30), 


OO Notas was a Phoenician goddess, a deity paralleling 
Aphrodite. There does not appear to be any further connec- 
tion other than the name. 
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8h, 
connection with the principle of repentance. They also ex- 
tend a promise of hope. 
Her great gray eyes looked up to heaven; tears were 
flowing down her vale cheeks. She reminded me not a 
little of the sexton's wife, although the one looked as 
if she had not wept for thousands of years and the other 
as if she wept constantly behind the wrapvings of her 
beautiful head. Yet something in the very eyes seemed 
to say, "Weeping may endure for a night, but joy cometh 
in“the morning." 
(p.108) 
Having met Mara, and the Little Ones, Vane now feels a 
need for companionship, recognizing the barren selfishness of 
an existence which never enlarges itself in other lives. When 
femrearrizes Wisc part in the vical unit vor humanity, Das past 
self, which avoided human company, becomes a source of wonder. 


irs erowing distaste “for solitude Is essential to Vane's grad- 


Drimeociriat Of Sel, 


After the episodes concerning the skeletons, Vane receives 
more advice from Raven to guide his future actions. The 
straightforward advice is: "In this world, never trust a per- 
son who has once deceived you. Above all, never do anything 
such a one may ask you to do" (p.128). In answer to Vane's 
fear "or “forpetcinge. Haven gives Lhis riddilinme comment: if. vane 
forgets, "some evil that is BooaeLOr Wit mgt Pero voW. ol ne: (res 
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members, some evil that is not good for him will not follow. 


LOA sentially thie is an expressioOn of Romans OFa2o "OC". °. 


aia iines Work torvevuer for ood to them that Love God, to 
them who are called according to his purpose.” 
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85. 
Now searching for a way to help the Little Ones and to 
give his life meaning and purpose, Vane also longs for compan- 
ionship. Finding the naked body of a woman--Lilith--appare+ 
eniudvea;dead..nearm a small; river, she .exertis all his energies to 
mewsiavie: her 7 4 jGrevid lie, MacDonald connects this ,jhot miver with 
ties etemen- ts. -and, the, .foumesespiratual, dimensiones. 


Pheer Ver Sstionds, Gomsthe gourn sp uriliualsedimensions, in 
Pact, tne elements Vor tarun, Air, Pirestand Water. . . > 
itis, elemental, .substance-giving, not the cold Water of 
Lite that Lilith took from, the- land] The metallic taste 
Ost BUS shot, miversstamds pior Barth . the heat. .0ot at fox 
Fire, the river itself for Water: while the Air-element 
i: se niown, by, st-he phduish Mist that smose .from it,. vanish- 
Prctas. 1b Tose. 74 


Tnrouch Nis minastratrons, Vane strives for human, contact aud 
Gssense Of unity, although he still canmot distinguish good 

from evil. Realizing that existence of and for oneself re- 
Stricus tne possibitities for development whicm humanity offers, 
Vane begins to understand the principle of Individuality in 
ois i ero 


I saw now that a man alone is but a being that may become 
a man--that he is but a need, and therefore a possibility. 
Tobe enough for-himself,.a-being must be an eternal, self- 
existent worm! So superbly constituted, so simply con- 
plicate is man; he rises,.from and stands upon such a ped- 
estal of lower physical organisms and spiritual structures, 
thathnosatmospnercaweligcomiort omenourish his hife,. less 
divine than that. offered by other souls; nownere but in 
Otnerelivesncanenesbreathesws sOnly byathe ret lex, of. other 
Lives can he ripen his speciality, develop the idea of 
himselfasthesindividuality.that distinguishesyhim,from 
every other. . «. . A man to be perfect-—-complete, that is, 
in having reached the spiritual condition of. persistent 
and uniyersal\erowth, whichais.the mode wherein .he.~inherits 
the infinitude of his Father--must have the education of a 
world of fellow-men. 

(pp.139-40) 
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86. 

Vane is theorizing about something he will later experi- 
ence? he renewed, witalized,. erowing self, whens jJoined,in. unity. 
A hold on self is undesirable and essentially destructive; in- 
dividuality thrives only when it is not alone. This postulate 
underlies Lilith's destructive.self-rule. .MacDonald supports 
the Christian paradox that true and,perfect freedom exists 
only when one has surrendered oneself wholeheartedly ‘to God. 
therefore, in his fantasy, MacDonald. must achieve the surrender 
Of both Lilith and Vane to the sleep which signifies, deathzcand 
rebirth (resurrection), and leads to true awakening within the 
mind and purpose of God. Their "salvation" rests upon this 
Wot. Kach and every individual must ultimately experience 
this. rebirth;,. according to MacDonald,. all will eventually be 
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saved--even the Shadow (Satan) will sleep. One must sur- 
render everything to sleep, awakening only when one -has "fore 


gotten enough to remember enough," i.e. forgotten self and re- 


remembered unity with the Absolute. 


While caring for the woman, Vane is bitten repeatedly on 
the neck and arm. Although when Lilith awakes she tells Vane 
that a white leech caused the bites, we wonder,.as Vane wonders, 
at ners unexplained \recovery.n. whis is,»the¥farstwexhibition,of 


Lilith's vampirism, which re-emerges when Vane follows her and 
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Satan's sleep is, inevitable, as.we noted: earlier... It 
accompanies the suggestion that those who have been the most 
rebellious will require the longest periods.of,sleep. Lilith 
learns that she and the Shadow will be "the last to wake in 
the morning of the universe" (p.302). 
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87. 
sleeps in her castle in Bulika. Many meanings’ and explana- 
tions for her vampirism are possible. In his discussion of 
Lilith as the archetypal "seccuba-anima," Reis asserts that 
the” scene in Lilith's castle is a “rape scene” and that the 
vampirism represents that aspect of woman which robs man of 
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his "bachelor freedom. It is more important, however, 
borrecoenize thet Litavth's:  paseion- is darected only to-— 
wards herself. Thematically, the most obvious significance 
ig Lilith draining, without remorse, the source of another's 
strength in order to maintain her own existence. Vane him- 
self recognizes (p.17e) that Uilzith prolongs her life at the 


expense of his vitality. With this explanation, the signifi- 


Gance of Gilith as a. “Leech” increases. 


Three months after Vane finds her, Lilith revives, de- 


spising Vane's care and attention. Shuddering to learn that 
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she has been bathed daily in the hot river, ii won eecannot 


pardon the two wrongs Vane has done her: he has compelled her 
to Live “and put her to shame. Although Vane cannot comprehend 
his wrongdoing, we can conjecture that, to an immortal spirit 


like Lilith, death would be a welcome relief from her exist- 
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ence. Wilith’ s"ucse. or the word “shame™ ds “ambieuous sit 


19 Theis, Os 


eS Te lee tiewmetenl prcanoee ror running water in folklore 
as a power to destroy enchantment or as an obstacle to evil 
(e.g. Tam O'Shanter) is developed to explain Lilith's help- 
less position by this river (p.183). If we remember the con- 
nection of “the river with the spiritual dimensions ,“Libith's 
dismay is understandable. 

a7 Tee on repeatedly asks for physical death, e.g. pp.287, 
eo Ts 
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88, 


is unlikely that she feels shame from a sense of modesty. 
Possibly Lilith regards her nakedness as a revelation of 
herself and is shamed by a restoration resulting from the 


water which dispels her powers of enchantment. 


Vane “fotlows Liliteotomsulika, despite the blows .from her 


elenched* left hae oe Believing that her beauty must indicate 


compassion and gratitude, Vane wishes to rouse her goodness. 


Heads le my sla bor. “alt my despairing hope "one to redeen 
only ingratitude?” "No 2 answered myselfs? “beauty 
must have a heart! However profoundly hidden,. it:.must 
Dertirere! =r Mo "rouses tnav neart were @ beutver gire 
to her than the happiest life! It would be to give 

rer "a= nobler * a “neeher slit! 


(p.149) 
Vane subscribes to the neo-Platonic view that outward appear- 
ance reflects an inner reality. Classical and medieval aes- 
thetic theory held that beauty and goodness could not be 
separated. In the nineteenth century, however, artists: and 
writers were fascinated by the image-of-the beautiful evil 
womane = Despite warnings, Vane's Faustian desire to learn 
more “apout Lilith draves him on, although he realizes the im- 
DOsolpialicy of friendship omzlove. 


But her presence had had a strange influence upon me, 
and in her presence I must resist, and at the same time 
analyze that influence! The seemingly inscrutable in 
her I would fain penetrate: to understand something 

ef her moderor pein= would pe to’ Look into marvels «such 
as imagination could never have suggested! feiCegrds ich mae 
was too daring: a man must not, for knowledge, of his 


own will encounter temptation! 
(p.160) 


OO ie action of an icecold blow emanating from the 
clenched hand appears again on p.15l. 


20l see pp.5-7 of this thesis. 
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89. 
When Vane first sees the Shadow, he mistakes him for a 
man followed by the white leopardess. The Shadow, one of Mac- 
Donald's recurring archetypal symbols, has great significance 
in Lilith. Lacking prior knowledge of the Shadow, Vane ob- 
serves him“elosely,-feeline’ the effect ofo his, presence’ 


At “a+ placePwhere’ he® hadeto cross ‘alpatich® of* moonlight, 
i Saw that he cast no shadow, and was himself but a 
flat superficial shadow, of two dimensions. He was, 
nevertheless, anPopaque® shadows," for he. not" merely 
darkened any object on the other’ side of him, but ren- 
dereqdl ite Ane factAGanvisaoses: 894 Lethe ehadowtse emed 
once TO WookC atime ,- fore] lost his profile, and saw 
frorvas second? onlyta sharps upright@liine.) (hathinstant 
the wind found me and blew through me: I shuddered from 
head tol foot)-and my heartawent' from wall,h9 Vald* of.my 
bosom, Likes appebpbies in 4a child's rattle. 

(p26 3) 


The shadow, a complex and confusing symbol in MacDonald's 
fiction, acquires different meanings in different contexts. 


In Phantastes, the shadow which Anodos finds is "the maleficent 


" and he works to 


rid himself of thi's* enurse Didehtine’ his BeGeencionsene. Reis 


part of. him which destroys all it touches,' 


conjectures that its acquisition represents stubborn wilfulness 
and the "pessimism and cynical disillusionment" which destroys 

the pleasures® of @Lifessit? iseailso connected) with® guilt anducow- 
ardice, and its removal comes with courage. He concludes that, 


"although its symbolic meanings are multifold, there is a subtle 


eve the Little One,. Odu, echoes this reaction later,,sayineg 


that when the Shadow entered him it spread "blackness" and 
"hated «<e@it, fepmunside me” Upp. 261-62, 

EN en Ursula LeGuin, A Wizard of Earthsea (Emeryville, 
Calif.: Parnassus, 1968) and the shadow which is the evil side 
of Ged. 
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90. 
unity among the significances of the Shadow; it comes to re- 
present the complex relationships between guilt and innocence, 


humility and pride, courage and cowardice, living life and 


neo 


fleeing from it. In her discussion of the "realization 


of the Shadow," M.-L. von Franz identifies it as a personifi- 
cation of a repressed part of the unconscious personality. 


The shadow is not the whole of the unconscious per- 
sonality. , It represents unknown or little-known attri- 
butes and qualities of the ego--aspects that mostly 
belong, to, the personal .sphere and that -.could jusit as 
We wleeDe: COMNSCLOUS.) (a le 

When an individual makes an attempt to see his shadow, 
he becomes aware of (and often ashamed of) those quali+«+ 
ties and impulses he C277 S650" hinself but can plainly 
SEE in other people . 9. « 


Pinas, dark side ‘of self" implication is Woltft's prejudice 
in Lilith; he asserts that "the shadow, so far from carrying 
any of the symbolic or allegorical connotations that Anodos' 


Shadow carries in Phantastes, seems to be no more than a devil, 


med ele) 


perhaps the devil himself. I submit that the Shadow in 


Lilith carries .archetypal sienificance of great intensity, and 
I agree with Louis MacNeice's judgement in Varieties of Para- 
ble that this is a "far greater shadow who stands to the whcele 


of humanity as the earlier shadow stood to the hero of Phan- 


n207 


tastes. His quelities sof evil, fear and dealhiuhaye soeen 


suggested by his effect on. Vane and the Little Ones.., That we 


are meant to equate the Shadow with Satan is clearly indicated 


204 peis, pp.92-93. 
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206,51 ¢8, p.349. Italics mine. 
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OF, 
by Adam's remarks, especially those concerning Lilith's asso- 
ciation with him. Speaking of her escape from the Garden, 
Adam says: 
She poured out her blood to escape me, fled to the army 
of aliens, and soon had so ensnared the heart of the 
great Shadow, that he became her slave, wrought her will, 
and made her queen of Hell. 
(p.204) 
Alone and uncertain, Vane questions the relation of the 
two leopardesses and the Shadow to the evil surrounding him, 
finally realizing that the white leopardess has good intentions. 
her -displays ®of«feroecLty are oniy forehnis Srotvectionwe Al- 
though MacDonald exploits the appearance/reality theme in many 
ways, confusing the issue because it is a complicated one, the 
ultrmate *diirference between "zZ00d “and 4evill "always ‘exis tehea ffhus , 


although there are two similar leopardesses, only one is ‘good, 


and-similar’ food becomes “differentiated according tots "source. 


Vane visits the princess' castle, despite the previous 
Warning that there are “sounds in it at night as if the dead 
were trying to shriek, but could not open their mouths" (p.158). 
Lilith's sweet greeting puzzles Vane again: "Could such beauty 
as I *saw, Vand :suchVwickedness+as 'TPYsuspected, vexist Sin theitsame 
persons utp. LP he. Invited to bathe (usually a symbol of puri- 
fication in MacDonald's fiction), Vane does so, but suspects 
the water of enchantment. 

Immediately my brain was filled with an odor strange and 
délicate; which-yet°I«did not altogether like. It made me 
doubt the princess afresh: had she medicated it? had she 


enchanted it? was she in any way working on me unlawfully? 


(p.178) 
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92. 
Here again, MacDonald uses one symbol with differing meanings 
to reflect the power behind it. Echoing the Miltonic princi- 
ple that evil may appear in attractive forms, MacDonald demon- 
Stracves that, in evil hands. the bath's purtricationyand the 
Eucharist's spiritual nourishment (p.179) become sources of 


enchanted imprisonment. 


peeking to enslave Vane with her words, Lilith paints a 
tempting picture of immortality and power. He is not deceived 
by her offer of herself; while her talk of love "grown perfect" 
Pascanatess Vane, ot doessnotrringetrue, eCeAt his timewheiearns 
of Lilith's proposed attack on the Little Ones before being 
stopped at the stream. Her use of the word "bounded" (p.181) 
reveals that the stream dissolved Lilith's powers of enchant- 
ment in leopardess form. Tempted by his vanity to believe 
Lilith's profession of love, Vane hears a warning roar from 


the white leopardess. 


Attacked, bitten*and blinded by Lilith while he sleeps, 
Vane searches to find her for his own protection. 


EL must: find*hers \intherPpresence 2 night -prorvect "myself s 
oun Of 2t 2 could nocd I was a tame animal for her to 
feed luypon; Na.vitiman founvaiiefor%a thirst©demoniac!* *She 
showed me favor the more easily to use me! My waking eyes 
qidmovwsleantrerseeabut they would close, and she would 
ecomel, Notwseeinge her, tate, herweverywhere., for she 
might be anywhere--might even now be waiting me in some 
sceret t\cavernto fisleep |) heOnby with Sny.eyeés upon@her’ could 
I feel safe from her! 

(p.184) 


In the “black hall" Vane sees skeletons and burrowing phantasms 


dancing a “confused dance" without order. Viewing these 
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OF. 
actions later, with the princess behind each one, Vane realizes 
the significance of the hall::'I knew that inthe black ellip- 


soid I had been in the brain of the princess!" (p.191). 


As he approaches the cage where the unmoving spotted leo- 
pardess is chained and muzzled (indicating a restrained poten- 
tial for evil), Vane witnesses Lilith's transformation into 
animal form, a desperate struggle in which two’ "vastly differ- 
ing forms, human and bestial, with entangled confusion of min- 
gled bodies and limbs, writhed and wrestled in closest embrace" 
(p.1069%e Liditheeas thekspotted» leopardess..goes.out to,join 
the Shadow; the motionless body of the animal still remains in 


the cage. 


The battle between the white and spotted leopardesses is 
essentially a contest between the powers of good and evil. Al- 
though the spotted leopardess is larger, the white one has more 
endurance; soon the spotted leopardess utters a "howl of agony, 
changing .. . into the long-drawn crescendo of a woman's utter- 
most wail: (p.187); Released.) Gilith takes first human, then 
Sanamalt'form in her flight. She does. not) concede the vistory, 
but she flees; Raven looks towards the day when Lilith will con- 


fess “her last hope gone." 


In pity, Vane climbs.the courtyard's, centre tree to obtain 
Lilith a healing plant. Gradually developing the characteris= 
tics of 2 fountain, this trees torms a bridge obetween the two 


worlds, and Vane finds himself in the fountain on his own lawn 
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with Raven beside him. 


Chapter XXVIII is Raven's commentary upon Vane's mistakes 
thus far in his effort to be of use and to make himself at home 
Ene thes Otherworldv®* Inveffects.it is®*a"lésson taught “from*Vane's 
Own experiences which Raven helps him to interpret. Learning 
his error in leaving the Little Ones, Vane discovers that, be- 
cause he forgot Raven's warning against distrusted persons, 
Lilith has entered this world in cat form to seek another route 


to the children. 


The next scene marks a change in the novel's movement. 
To unmask the cat as Lilith, Raven reads sections of the poem 
in the half-book, which Vane recordsin the fragments his under- 
standingsthasyformeds* "The poem retells Lilith*"s story in Mac- 
Donald's strange and evocative poetic style. Although a defini- 


tive statement is impossible from the ceanen eee apparently 


Adam first reads Lilith's words describing her creation--"All 
women, I, the woman,"--separate from Adam, capable of killing: 
"For I AMG Fréould’ tramme HEUFains and*spine. “=SUibith wails at 


the reading; Adam continues with a description of hér ‘growing 
fear and despair outside the Garden, without her 'Queen-ship'. 


My past entire I knew, but not my now; 
LBunderstood nor*what >} Lowas'Piror “where: 
Ll eneW, WHat (1 anad beens stil on my brow 
LT feltcovhe “Zouch of what indo -more’*was ‘there! 
I Was a@gtainting, dead, yet live Despeir; 
A life that flouted life with mop and mow! 
(p.202) 


2084, critics have analyzed the poem to any degree. 
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Adam also reads verses recording Lilith's exchange of 
precious stones for the necessities of life; he discloses her 
fear of death=--"Once I heard a cock / Lustily crow upon the 
nitiock ereen / Over my coffin." The next verses, calculated 
to bring Lilith from her hiding place, describe the disintegra- 


tion of her proud beauty despite her vain attempts to preserve 


ity bY Mirrors reflecting the sun's Went 7 


"Fleeing cold*whiteness, I would sit alone-- 

Not' in the sun--I feared his bronzing light, 
But in his radiance back around me thrown 

By fulgent mirrors tempering his might; 

Thus bathing in a moon=bath not too bright, 
My -skin I “tinted siow tomivory, tone. 


But now, Ali round wes’ dark, dark all ewithin! 
My eyes not even gave out a phantom-flash; 
My fingers sank in pulp. through pulpy skin; 
My body lay death-weltered in a mash 
Of slimy horrors--' 


(p.203) 
Using the manuscript to prevent Lilith's escape by the chimney, 
Adam closes his reading with lines indicating Lilith's sorrow 
for wer actions: in effect, 9a repentance, 


evee 2) ON, 1a0 1 leven une. 0Odl los saa Lone 
Anda from. detitinetoeonce, neit Sateamy ean, 
Then hed" Il Scaped the canker and the smart, 
Scaped life-in-death, scaped misery's endless moan!' 
Co. corD 


AIT1 that will”“take place has been foretold and recorded in’ this 
ancientimanuscript. The Action suggests that Lilith'*s futile 


struggle is “approaching ivs end: she will indeed come, at last, 


to repentance. 19 


eOMenede are the mirrors which Lilith uses (p.254) to 


support her narcissisn. 
CAD oie ; ; aes ’ : 
This is not an absence of free-will--Lilith'’s actions 
are based on her power of choice--but the foreknowledge of God. 
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96. 
Having spoken to Lilith herself through the poem, Raven 
now tells Vane of her "Fall" through pride and rebellion. 


". « «. For her first’ thought was power; she ‘counted it 
Slavery to be one with me, and bear children for Him 
WHO Save* ner Deing, Mie. Valest Of#God' s¥ereatures s 
she lives by the blood and Dives and souls of mens She 
consumes “and slays, "put is"™poewerless to- destroy as to 


create,' 
(pp.204-05) 


Respondin#e tovbitituos defiant Claim’or beauty@and immortality , 


Raven indicates the spot of sin staining her side, draining 


ber beauty. “As he calis~her*to mepentancee eo Bil one ocuves 


"the cry of one from whom hope is vanishing" (p.207). Despite 
her refusal to submit, Adam foretells the eventual victory of 


Good: 


Went  GOOO and “NOV shVil, 1S: tne the eee ee The battle 
between them may last for countless ages; but it must 
end: how will it fare with thee when Time has vanished 

i “tue dawn Of tie” eternal morn "nepen tn, 1) veseechstnees 


repent, and be again an angel of God!' 
(p.207) 


Evil must not only be destroyed; good must replace it. 


‘7 2. ANNIneLauLon® Toselt- 21s no» death toweviis 9m Onay 
good where evil was, is evil dead. An evil thing must 
Live its evil” until wt" curoose'’s~ to ve" co0d.” - Phat} atone 


to etwe slaying of evil .' 
(p.212) 


Vane discovers the mother-daughter relationship of Lilith 


Sl tina is one of the scenes in which Raven ‘preaches' 
for MacDonald, delivering the sermon MacDonald wished to 
reach the widest congregation. 


een denies a Dualistic view of the universe, with two 
equal and independent powers, good and bad, fighting for con- 
trol.’ MacDonald does not sunport Dualism; these powers are 
not equal." CP," Ci S.* lewisy Mere Christianity. pp. os'-97T! fora 
discussion of the flaws’ of Duali'sm. 
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eandeLona,athe thréatiLonasposes (\touherg and thbblithts pha ito 
destroy the Little Ones by passing through the “world of the 
three dimensions." . Raven admonishes Vane, anxious to return 
womche: children, to ¢o to mve and to follow “her directions, 
but Vane still doubts Raven's wisdom. 
His advice did not recommend itself: why haste to en- 
counter measureless delay? If not to protect the child- 
ren, why go at all? Alas, even now I believed him only 
enough to ask him questions, not to obey him! 
ips 20) 
As Vane helplessly watches Lilith enter the Otherworld before 


them, he doubts further the necessity for Adam's sleep. 


Vane has not yet accepted the order,of sleep before action. 
Meeting the winged | eae hers wtogqride, bathe r teheeping vat 
the cottage, his covetousness which destroyed the guiding light 
before re-emerges. Encouraged to break his promise to Adam by 
his teonging Vvospursue sLilitheand iis, infatuation with thejchorse , 
Vane -has )forgotten his (wish-t-oyaid the «Little Ones. Angered, 
Raven tells Vane that his foolish actions result from his re- 
fusal to sleep and his inherent 'deadness'. Heedless of Raven's 


Warnimes.,e.VaneezgaLiovs ameye ~bt disato ‘fad kure|pathat she-masiges ; 


Raven hopes: "May it be to humility!" 


While rejoicing in power and pride on his mount, Vane's 


214 : 
confidence wavers with the moon's rapid descent, "rolling 


Bam hang Pegasus, the winged horse of Greek mythology, 
symbolizing the flight of the Imagination. 

21h oe, WoLff ; »p 6355 jand the «suggestion, that, the descent 
represents MacDonald's rapidly failing belief, again presun- 
ing that Lilith demonstrates a disintegrating faith. 
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98. 
like the nave of Fortune's wheel bowled by the gods" (p.219). 
Without the light of the moon, the horse, now a "helpless 


fad OS) 


bulk," drops to the ground, and Vane is again alone. 


Tormented by a horde of cats, Mara's agents, Vane runs 
: Shih : 2 : : 

BeOU eure. YT biting and scraveninc.. 16 They direct him along 
the route that he followed in his previous journey. Awaking 
from sleep in the region of the Little Ones, Vane finds him- 
self bound again by the Giants. Once more the children free 
him. During his absence, they have developed mentally and 
Rhysically; they now cultivate friendships with the forest 
animals--again the concept of unity appears. MacDonald re- 
introduces the metamorphosis/repentance theme through the Lit- 
tle Ones' relationship with the caterpillar. 

Most tof them would have nothing to do with a caterpillar, 

except) watch It throvuen dts changes: but when, at. Jenetn 

it came from its retirement with wings, all would immed- 

Lately address it) as Sister Butterfly. congratulatinea sit 

on its metamorphosis--for which they used a word that 


meant something like repentance--and evidently regarding 


it as something sacred. 
(p21) 


Perceiving Lona's power to direct him towards the good, 


Vane admits his love for her. "She drew my heart by what in 


elo this recalls MacDonald's plea for an educated imagina- 
tion in his essay "The Imagination: Its Functions and Its Cul- 
ture.  OLGs. pp.2-41, if we accept the winged horse as a sym- 
bol of this tacnilcy. 


21646, C.S. Lewis, The Horse and his Boy (London: Geoffrey 
Bles, 1954) for another use of this ‘chase to safety' image. 
MacDonald uses it when Vane is bitten by the white leopardess 
(p.170) and when this animal snaps at the Little Ones in the 
forest (p.236). 
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On 
me was likest herself, and I loved her as one who, grow to 


what perfection she might, could only become the more a chiad.. 


(pe 220)). 


Planning to fulfil the prediction, ofs Lidith!'s. death 


through the Little ese ee 


the Bulikan woman with them culti- 
vates their fighting skills. Her intentions are selfish, like 
ioose Of all Bulikans: she widl Jesad the children to the city, 
then €scape to await the results. Lona and Vane accept her 
plan as destined to succeed in establishing a 'redeemed' and 
righteous nation. But Vane's personal ambition to rule a com- 
mercially successful Bulika with Lona influences his support; 


Pils .echbo,.of self-interest serves.as a warning, of. ampending 


doom.to the mission. 


The aquest for water is put aside in favor of the Bulika - 
expedit10n . Hesitant- to approach the city with 411 the Little 
Ones, Vane surrenders to the woman's insistence that the moth- 
ers will respond to their children. Vane does not warn Lona 
about Lilith, and Lona'ts words that she would give her life 


to have her mother strike a foreboding note, 


After the children are attacked by the inhabitants, Vane 
Droposes.a direct sencounter with the princéss in order. to 


achieve victory; he envisions a change in Lilith. 


pipeise p.100 erroneously attributes this plan to Vane. 
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100. 


Mother and daughter must meet: it might be that Lona's 
Poveliness would take Miilith's heart by storm! if she 
threatened violence, I should be there between them! 

> »« e I knew she was doomed: most likely it was de- 

creed that her doom should now be brought to pass through 
us! 


(pie253? 
Vane pictures himself as the agent of Lilith's defeat; he does 


not.acknowledge that Lilith must herself repent. 


Terrified by the waning of her powens, Lilith seeks re- 
assurance and a mode of action by concentrating upon herself. 


Now what she called thinking required a clear conscious- 
ness Ofsehersel. , voLeececpe Was, Dis Boesue chose sto 
believe herself; and to aid her realisation of this con- 
sciousness, esheyhad susvended,.as-litiie,way,from,and 
above he Housed Gnviswote in the darkness jot the hall, 
Bema nror tonpreceivyesthe, full sunbight reflected from 
her person. Forethe resulting vision of nersel? im. the 
splendour of her beauty, she sat waiting the meridional 
SUN. Gxae«wer the Gunypshonenupon,bhesprincesss and, fors.a 
few minutes she saw herself glorious. The vision passed, 
but she sat on, 


(p.254) 
Bilithn’s special form of narcissism requires this reflection 
in (the wspiendour of thelnoon sun but her beauty no longer 
girds her for action; her power and beauty are waning. As 
she sits, "waiting the sun to give her the joy of her own pres- 


' she cannot see the Shadow (Satan), her attendant, until 


ence,’ 
he leaves after seeing the growing spot on her side. His parte 
ing suegests! thatpeven the Prince. of) Darkness, recognizes, her 


approaching defeat. 


When Lona comes, Lilith dashes her to the floor "with the 


218 oe, the use of mirrors in Raven's poem (p.203) and the 


mirror as a mode of entry. 
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LGa 
smile of a demoness." Afterward, she looks like a corpse 


with "her eyes alone Bolg: ayaa 


Lona, as Cead: bitin feels 
assured of her immortality. In intense sorrow, Vane carries 
Lona from the black hall: "I forgot the Little Ones, forgot 
the murdering princess, forgot the body in my arms, and wan- 
dered away, looking for my Lona’ (p.257). It is Veft to the 
children to bind Lilith. Wane in his disheartened condition, 
has lost all his hopes; all his expectations have heen de- 
feated.: As Adam prophesied, Vane's ride has led to humility. 
With the Little Ones, Vane takes Lona and Lilith to Adam, 


humbling himself. Vane has neither the power to make Lilith 


repent nor the right to slay her. 


". Vanes twice 


On the way to Melons "House of Bitterness 
Surfers *bilith’s vampirism: once intentionally to give her 
strength to reach Adam and once when Lilith attacks hin. In 
imagery designed to remind us of the "screech owl" of Isaiah 
B41 Py Vane first sees the "Jagged outline of a bat-like wing. 
Then Lilith comes upon him like "a cold wind with a burning 


sting." Striking her clenched hand, Vane refuses to give Lona 


to her or to loose her bonds. 


At=Mara‘*s®cottage Vane quietsethe fears rfofethe children, 
teaching them the lessons he has learned. After asserting that 
Mara is never unkind although she may cause hurt (in effect, 


that good may appear evil to the unenlightened), he urges 


el oe. the eyes of the dancers (P. 116). 
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that they be brave. 


Receiving Lilith mow that her hour has come, Mara strives 
to make her repent. Although the measures must be hard, the 
Sur~ueete is: Lilith's alone,» Here, in the House of Bitterness, 
Lilith's repentance begins as she struggles with her desire 
to exalt her own self. MacDonald presents vividly the destruc- 
t2Vernold on self which keeps one from one’s origin. The 
slavery “rich “Chen “exists *under "the deceptive guise of freedom 
separates Lilith from regenerative repentance. invaived vo 
turn “from -evilyy bitith®replives Y*"lewirtl do as my Self pleases 
--as my Self desires" (p.277). Repeatedly asserting that she 
owns herself, she “denies the “suggestion *of slavery to self. 
Lilith's self-centred view emphasizes the "I" of her own 
thoughts. 

“So org “as I feeb myself what “it pleases me to “think 

myselt 1, care iiot. Lf am content to be to myself what 

i *ould be." What*P chooseto seem to myself makes’ me 

what I am. My own thought makes me me; my own thought 

of myself is me. Another shall not make me!' 

(p.278) 

Claiming self-creation, and therefore self-rule, Lilith defies 
anyone to compel her to act against her will. Mara wishes to 
penetrate her will tosreach ts motivating torce. This har 
mony with the creating will represents true freedom, not the 


slavery Lilith supposes. For, who "is a slave but her who 


cries, 'I am free,' yet cannot cease to exist!" (p.278). 


C.S. Lewis describes repentance as "“unlearning all the 


self-conceit and self-will that we have been training ourselves 


hat . 
hy or ve! 
are iit a ra 
aeyitse art api) oy 


arn Gl hs as “a Bue WP't ane ie 
vp mee hem ait ah ‘ a Vee 
insenrss 48 | re esuol iti * weeds 
“Pye ay i res eee: 
ar tast nad dsty rota te 

‘ aa : iad 
~orr seen sae tbiviy ate 


get <atgise at on@ ba 
hens , By 


moms o'r't Ri a¢ tua “seen eas cobou 
On he a ne 

as botivat ssonadneqst ttazen ot 

’ ; he Rin, WP: , 
aeeee Ly tiee we am ab LEB om ask 


yt Cane (on liaacs ; 
aii gaa? antaret ss vibe saggen ® cia 


/?. 


AN 


uy 
eye 


abr 
ie ruy oF aprevale to notteagaue 9¢ 
we rod RS ea" at? ros beadane)veiy aprepene 8 . } 


ankdd @ @nx tosaelq FPysedv + ceege a 1 aed ant a 
Janu tisecn ot b¢ OF PASABOD we) 7) tom estas « (gt loam ss) 


am ‘asivn Live ye of nee ior) ari gph be 
odd avo 


») . ditesods ayo ye on OM ft 
‘tam sxeat toms a xddtoms taf Z 
(ors. a) he 
| , ie : ectiey 
eottob sett he aise? fan hc ame bas» nol f 


j 


i oa 


ev anitale at4aM “La! 
‘uae abu? ,9902 aatta | 
silt sae H sienoeh ante ees 


sn sist oh aan 
i eet 


108% 
into for thousands of years. It means killing yourself, 


Nake We can note the prominence 


undergoing a kind of death.' 
Otwecelt in this definitions. and conpare:it to Lilith! sewil- 
Pa wowde in her own, actions. Lewis also describes evil as 
a "parasite" borrowing and inverting the powers of good; 
Lilith, in desiring to achieve freedom, has similarly en- 
slaved eerie 

"She alone is free who would make free; she loves not 

Beeedom who would. enstaves sne is hermseir a slave: 

Every lite, every will, gevery heart. that came within 

youn ken. you bave sougnt0, subdues yousere theseslave 


of every slave you have made--such a slave that you 
do not know it!--See your own self!' 


(p.279) 
From the fire comes a "worm-thing .. . white-hot, vivid 
as incandescent silver, the live heart of essential fire" (p. 
279). This image recalls MacDonald's "fire of God" as a puri- 
fying element. THEOUghA the biack Spotvsinmebilitn s Sides the 
worm reaches the "secret chamber" of her heart. Lilith's tor- 
ment begins at the sight of her real self, "the good she is 
not, the evil she is" (p.280). Weeping, Lilith blames God, 
as her Creator, for her worthless condition. God can restore 
bewivo ner Orleineal stave, vul yut22 tn weteeno. be reborn. ~The 
water which arises in the house returns Lilith to the settle 
where she experiences the "strife of thought" both "accusing 


and excusing." Lilith's awareness has only reached the stage 


Ot esd ee Mere Christianity, p.46. 


Fa heb UAE Bi ies Cir. BESO Dat an ineMiacton, ss. Paradise.Last. 
whose actions are governed by a decision to oppose God in all 
tunings, and “ont of good still to find means of evil" “(Bk.I, 
P65)... 
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104, 
of self-loathing, not that of sorrow; this, however, is "a 
step in the way home." Still refusing to surrender herself, 
Lilith reaches one extreme of her suffering in a darkness of 
; : ’ ; eae 
ultimate negation which Vane too experiences. 
Gradually my soul grew aware of an invisible darkness, 
a something more terrible than aught that had yet made 
tse felt." Horritile Nothingness Sa Negation posi= 
tive Snrolded ter: the ‘border ‘ofits beine that was 
yet no being, touched * me, and for one ghastly instant 
I seemed alone with Death Absolute! by was ‘not tire 
gbserce "of ‘enerytnine 4) felt o “but? the wresence tof Nothing. 
(piee03:) 
Unable vo face. such! a sStaterwrlith crites towt for *lPfe,-what- 


ever tne ‘surferin. involved by ‘doing ‘so sxrshe “defeats the -en= 


gulfing darkness. 


Repentance is not yet complete. In "pitiful humility," 
Lilith ‘asks to go into the wilderness, ‘but Mara ‘perceives that 
Lilith's submission is neither real nor feigned: it wavers be- 
tween the two. Echoing Raven's statement that only good in 
the’ ‘place of evil’ signifies’ the death of that evil, Mara en- 
courages Lilith to release whatever is within her clenched 
hen d,Siopenine it with persistent ™errort. "*Defiantly Lith 
turns’ to herself for strength. Crying, "I will yet be mis- 
tress of myself! I am still what I have always known myself 
=-gueen of Hell,” (p.285), Lilith casts herself back into the 


"Life in Death--life dead, yet existent": back into her own hell. 


aa Ee the negative, purposeless freedom found often in 


the dream literature of Kafka and in the negative existential- 
ism’ of Sartre-whien presents. the absurdity of decision. Free- 
dom cannot be exercised in a vacuum; it requires an atmosphere 
of encounter and choice. 
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LOS: « 
Vane also feels the withdrawal of the life force; the 
"lamp of life and the eternal fire seemed dying together" 
(p.285). He experiences a reflection of Lilith's misery; he 
fe Woon Mer but not In piesouuer, darkiess- alivenauineg ner Crom 
erlvother beings. Dlitth, now Knowsiili vine death. 
It was not merely that life had ceased in her, but that 
She was..consciously avdead ‘thing. » She hed killed her 
life, and was dead--and she knew it. .. . She was what 
God could not have created. She had usurped beyond her 
share in seliecreation, vand her part had “undone His! 
she saw now what she had made, and behold, it was not 
good! She was as a conscious corpse, whose coffin would 
Never Come to. pieces. neveruset hermwt rect sier bod iy 
eyes stood wide open, as if gazing into the heart of 


horror essential--her own indestructible evil. Her right 
hand also was now clenched=--upon existent Nothing--her 


inheritence! 

(pp.286-87) 
At this point MacDonald makes a serious literary error, spoil- 
ing his effect by the addition of thé remark “But with God 
all things are possible: He can save even the rich!" (p.287). 
it (seems evident that MacDonald is striving for a Biblical 
parallel: God can bring the rich, self-centred and intent on 
WOrldly pDOSSeSssions,. LO Himselt, even “assHe can bring Lilith 
aA repentance. Although Wolff considers this remark as evi- 


23 


: 2 : : 
dence of, MacDonald's hatred for ‘the rich; Ey 1S nO more 


tian an artistic eatte. 


Acknowledging her slavery, Lilith desires physical death, 
but she must die “out of death into life." Following genuine 
tears of repentance, she knows a new beginning and the healing 


rebirth of the waters. 
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106. 
it qlthe wand] flowed and flowed abouts Lilith, mippling 
the unknown, upwaking sea of her life eternal; rippling 
and £O ripple it, Mintids at Lleneth shea who had been but 
as @ weed cast on the dry sandy shore to wither, should 
know herself an inlet of the everlasting ocean, hence- 
BOG eb O-at-LOW into shegeoor Weve r.) -ANd <eb Damo MOLre <1 6 4) 


For in the skirts of the wind had come the rain--ithe 
SOtseraanl st er, eat Soo. ere os 


(p.288) 
Her full repentance requires Adam's help to open the 

hand "shut oon something theaters note hers s(p.291).00 ilith's 
clenched ‘left hand, which is eventually cut off by Adam, is 
Never wOpenca towour View. In this way,. MacDonald sustains one 
of the most thought-—provoking symbols in the book. But the 
action of clenching suggests the attempt to keep something 
for oneself, so we may presume that in Lilith's hand lies the 
very essence of her being, her soul, which she has maintained 
foranerse,f for. so. Jonge. ts vwleftness® daipiies. rejection 
by Pte eae and, if swe associate Jerty with the west, also 
recalls that direction sasjihne seat of sinvand dankness and the 


25 


abode of demons. 


Before Adam, Lilith stands ashamed but unsubmissive. 
MacDonald is realistically portraying the process of repent- 
ance: it -isinot.easily accomplished and may involve repeated . 
setbacks, requiring a BAe ecient ME lingo G se16.%_) When 


warned of Lilith's duplicity, Mara answers: 


22H |, NOSee Ferguson, Signs & Symbols in Christian Art 
(New York: Oxford Univ. Press,) 1959), p22. 
ea 
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LO. 
{But you,wz1l openstoethertthe imirrnors.of othe sLaw .oft 
iL pe rty , mOuner, —-hat she may £o into it, and abide 
in gist ! shesconsents to open) heruhand»and restore: 
will not the great Father restore her to inheritance 
with His other children?' 

(p.296) 
bititn Tears restoration to the Father, wishing to return 
whence she came, but Adam affirms that she must indeed find 
her oripin in God. Having sought death:as:an escape from Him, 


Sidith now Learns that Deatu- ana the “liste that dwells in 


Death Lead to God. 


The ampending sleep which will join her to God frightens 
hbigttn, wno fears the immortal cold of the chamber and. ‘the 
mresence of th Shadow outside. Eve reassures her that all is 
Vout. DOL Olly ecorutue Gitole Ones Dut latso tor the slain Lona. 
Wolff claims an inconsistency in MacDonald's life/death syn- 
bolism when Lilith is blamed for Lona's death; his criticism 
reveals his mis-reading of MacDonald's theme. 


Here we see the pitfalls that inconsistency digs. If 
Geavt) Derabe 1s aecood Ching, then why) should Bilitn 

be. bdamedyforvykdldingabLonsa sttiallb?eBut;, inefact, sthe 
Killing of the daughter by the mother is, and was in~ 
tendedrtot be, aeshocking crime, scandsonenforawhichsLEbita 
is blamed. But at the very moment when Lilith killed 
her, wétareAnow totdgslonawhad beaeenasetongitimekdeady in 
the special sense of wakening into life. But this too 
isepuzczlinge theewayttonwakerinto Titesis boseabeennin 
the cemetery [the chamber], and Lona has never yet done 


this. MacDonald has muddled his own symbols and clouded 
the entise cosmology that he'-has been trying to con- 
struct. 

226 


Rather than the "confused" image that Wolff suggests 
(p.362), this reference to the "mirror of the Law of Liberty" 
hase Scripturale roots inivames 1:23-25. 


22 Toft, Die GOS 
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108, 
Throughout Lilith the death of selfish desires and physical 
death are separated; Lilith has killed Lona physically, but 
bons 15 elready spiritually reborn... Lildith's crime is the 
Eitling of Lona for thermaintenance, not, the destruction, of 
Self, Also, sleeping. "in the cemetery" (iol ff's term for 
Adam's chamber) is the only way for such self-centred per- 
SOUS “hc Di i th and Vane toventer this Spiritual lite. it is 
possible that Lona, as Adam's daughter, may have slept 


eerriey, as Adam. «Eve. and Mars snave « 


Lilith understands neither this death nor her death of 
slavery to the Shadow's will. Adam is alive when she thought 
him dead long ago; now he says he is “more alive than you 
Rnow, Or are able to wnderstand. I Was »scarce alive when 
tira. you knew me. Now 2 have stept, and am awake; 1 am déad, 


And tive indeed! (pe3dl). 


On her couch, Lilith's clenched hand prevents sleep from 
coming; she must yield what is not hers "to give or to with- 
hold." Her struggles are in vain because the hand has grown 
closed. After Adam severs it with the sword given him by 
the angei at the gate (of the Penden she sleeps and at 


her feet Astarte is laid. This sleep offers atonement for 


all past evils and enmities. 
Asking pardon for his cowardice and self-confidence, 
Vane longs to sleep in the chamber, saying, "I give myself 


PRG Genre gt Cf. Genesis 3:24. 
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109. 
up. I am sick of myself" (p.305). One task remains before 
he’ssleeps 5 “he must bury Lilith's severed hand in the desert 
to release the imprisoned waters. Again he receives warning 
Lustructions:: 

But give good heed, and carry the hand with care. 

Never “lay it) downs iv-what place of seeming safety 

sc0evers, Let nothing stomen 1Gs stop Mor turn) aside 

for, any eutempt to Darvour way: never Joon behind 

yous: speak ttio Wo cone answer no tone y walk “Stralent 

on. 

(p. 306) 

On this task which, unlike previous ones, he did not set him- 
self, Vane is "left to no chance." He is shown each step of 
the way, guided by the sound of the underground waters. 
Tempted by the appearance of phantom forms of Lilith, Mara 
and the Shadow to disobey his instructions, Vane does not 
weaken. Having learned that strict obedience is necessary, 
hepneither falters nor spéeakss When he meets and passes the 
Shadow, Vane perceives the first signs of rebirth: "a soft 
Wind Vike the first *breati*o fra newborn spring "greeted ime, 
and before me arose the dawn" (p.309). Burying the hand in 


the appointed place, the weary Vane falls asleep as the river 


begins to rise again. 


Returning to Adam, Vane encounters an old man denied 
entrance to the "house of death." In conversation, Vane dem- 
onstrates the knowledge he has gained through his experiences 
and his understanding of ‘the life “in' death. The aged man 
desires death because he is old; he does not understand 


that the death in Eve's cottage is but a richer life. Because 
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HALOe, 
he comes for the wrong reason, he is turned away. Vane 
Craesy co explain’: 

“Ivmeay not” be? ol@ enough" to! desire*to® die, but’ I am 

young enough to desire to live indeed! Therefore I 

eOenow toe learn 27° shetwild- et® len eth! vake* me- an 

YOu wish to “die Mecanuse you doy not care to live; she 

Will note open her®-doorrto-y ow,” for movone: can=*die* who 

does not Long to liver? 

(peste) 

Grieving that the old man has not learned to die, Vane 
directs him to Mara, the fady of Sorrow. Having himself 


! 


"W 
wept many tears," Vane can now offer counsel. 


At last reaching Eve's cottage, Vane feels intense lone- 
ifness/and@desolation® before, siceping Wneitherchembers’® Alone, 
neSecannot. evert@the stirrings? orm donbt.§ Although het trollows 
a vision of' Lona’to’ the’ chamber’, Vane cannot sleep until he 
has eaten; again he shares the bread and wine of the Eucha- 


rist with Adam, Eve and Mara, Vane's spiritual family. 


Adam and Eve tell Vane that they knew he was coming; 
indeed, "every creature must one night yield himself and lie 
down" for he is "made for liberty." Without concern for hours 
or years, each one will find his "true time" and come. For- 


getting everything, Vane sleeps at’ last. 


Robert Wolff thinks Lilith should have vended here, be= 
cause he considers the remainder of the novel an_attempt by 
MacDonald to “extricate himself from the mechanical problem" 


aa 
Of aAWakenineg Vane... the narrator, in: order ito tell the story. 9 


See wolr?, D.,265. 
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However, I suggest that Vane's dreams and his confusion at 
Vhememd, aren ans dntieoradimartiwfithet constrnuetionsofabLilith. 
They contribute to the fantasy's resonance and suggestiveness 
by returning to the dream symbolism and by emphasizing Mac- 
Donald's thesis that all are in the process of becoming, 


growing towards perfection, 


! 1 


Dreaming, Vane grows "aware of existence," less conscious 
of himself and more conscious of bliss; "I had neither made 
ipuor. prayed for it: it was mine in virtue sof existence! and 
existence was mine in virtue of a Will that dwelt in mine" 
(p.319). He is "in the heart of God" with “redemption 


drawing nigh," atoning for past sins and wrongs because of 


the love which now possesses hin. 


ini blackniess, Vane imagines that he awakes, alone. 
beeing wher pathsriof hiseprevious?gourneygehe rejoices that, 
by ‘setting the river free, he has given his,life meaning. 
Through that action, he has done something to make himself 


' After resolving to search for those with whom 


"at home.' 
he slept,» Vanes learns) thats heugds still asleep. »s Confusing 
as this seems to us, the deceptiveness of the dream state 
and. waking: truth? aremequally puzzlinegn tol Vane.’ li Adam promises 


thati wheno hei is, "Qi teade adi” 


he willedream no false dreams 
even while asleep, Vane is being educated. In a speech echo- 
ing MacDonald's own longing for the perfecting of man's 


awareness, Adam reassures Vane that he will eventually know 


the truth. 
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dalices 
That which thou seest not, and never didst see save 
ina glass darkly--< 30 ceate Ghat throuncanest. mop lupus. 
doubt, and art blameless in doubting until thou seest 
it face torface, ‘when thou wilt no Yonger te: able to 
doubt it. But to him who has once seen even a shadow 
Ont ya OG. abe. Ur ike. And even. bum, NOpine te shas seen 
it when it is present no longer, tries to obey it--to 
ham othe meal. 2zision,, the @ruth himseL&e will come, and 
dena nt. no. more, but, aside wath im fomever. 


Gpes20) 
By applying the lessons of past experiences to future ones, 
Neawilin learn that. Truth 26 salle in allweanea the truth of 
things lies, at once hidden and revealed, in their seeming" 


(px 326,).. 


Vane also dreams an interruption of sleep, believing 
himself back in his own world after seeking to wake and flee 
his dream. However, we remember Raven's earlier statement 
(p. 39) that no one can wake of himself. At length Vane does 
awake with surety. 

mie; Fourth unight +f seemed 40 fall -asleen,. and that 

night woke indeed. I opened my eyes and knew, al- 

though all was dark around me, that I lay in the 

house of death, and that every moment since there 

i> fell asleep 1 had been dreaming, and now first was 

awake. 

(p. 330) 

Eve informs Vane that he has just begun to wake and live: 
since his. dying is over, he has oniy “to dive” with all hic 
might to become stronger in this new spiritual life. "Those 
who wilk.not .die, die many.times, die p.constantly,,,keep dying 


deeper, never have done dying; here all is upwardness and 


love and gladness" (p.331). 
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LVS: 
Betoreshis déepartureyeVane seéskhisiteachers=ine full 
glory< 


Brealmeouid say abot athey chancel! Adam and Eve 
stood before me the angels of the resurrection, 

and Mara was the Magdalene with them at the sepul- 
chrescouThefcountenance ofpAdamewas olikesolightning, 
and Eve held a napkin®3t that flung flakes of splen-= 
dour about the place. 


(pp. 333-34) 
in ttne sun's coming andvin the singing of) the, ¢colden cock 
Vane receives a foretaste of the resurrection morn. 


Far away--as in the heart of an aeonian silence, I 
heardithesclear jubilant outcry ofvthey golden throat: 
It hurled defiance at death and the dark; sang infi- 
nite hope, and coming calm. It was the “expectation 
of the creature” finding at last a voice; the cry of 
a chaos that would be a kingdom! 


(oasoy) 
The Little Ones wake at the sound. THESas. 1Oo tne tan al 


e5e 


resurrection morning, as Wolff misinterprets it; LETS 


the first morning of their freedom and rebirth after death 


erie 


Lilith has not yet awakened, nor has the Shadow 


slept; nevertheless, the cock heralds approaching victory. 


On tthe bjourneysanome dtoothet¢Bathens Vawetexpenbences tan 
enriched, fuller sense of life, perceiving "that life and 
truthiwere one; that life mere and pure is an vitself bliss; 
thatowhere beingsbs notubliss ,nit lis notehifes but clife-in- 


O2V ine napkin about Christ's head in the tomb. See 
don n20 she 


ese ore, Des fOm (Ls 


OP vac toned may be suggesting the first resurrection 
of Revelation 20:5, 6. 
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death" (p.338). Surpassing his old knowledge, Vane sees 
Natures wi ti new ¢4y.es iG dascover tie unity, of all ‘aintico nee 


I walked on the new earth, under the new heaven, and 
found them the same as the old, save that now they 
Opened Tnetr Minds Comer and 1 saw into them, ~ Now 

the soul’ of everything 2 met came out to greet me sand 
make friends with me, telling me we came from the same, 
and meant the same. Liwase coiling to hime they’ said, 
with whom they always were, and whom they always 

MOAN. Gel ee ot 


(0 :9340)) 


Everywhere, nature “rejoices In athe, glory iof God. 


235 


As the company approaches the Heavenly City, Vane is 


gazZiled by its splendours. im imagery direcouly retated to 
tieraeccount of St. John the Tiere 20 MacDonald describes 
Neaven In. terms Of Soarkling ems and pritiliant colours. 
From the image of Revelation 22:1 of "a pure river of water 
Pimee ne wocLlear vas, Cry S ual. phOceecouine Olt OL ice enrone Ot 
God and of the Lamb," MacDonald develops his River of Life 
flowing over flowers and down steps descending from the 
mountain's peak. While they ascend the stairs, angels remove 
the Little Ones; Vane and Lona continue towards the top and 
toieeriver Ss sources, 

23h ohis is further evidence of the German romanticist 
philosophy of absolute unity and the concept of the revela- 
tions at the divine In nacre. 

“3 Wolre (p. 369) doubts that this is indeed heaven, 


posing rhetorical auestions to support his view that Mac- 
Denata has Lost all control cf his symbolic imarery. 


23605, Revelation 21:168-21. 
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« « « through the openings between the rocks, the 
river came billowing out. Un Gnetrmrtvon 2 could 
dimly discern what seemed three or four great steps 
of a stair, disappearing in a cloud white as snow; 
and®asiat weredjakerand olde chairs) fhe throne, of) the 
Ancient of Days. Over and under and between those 
steps issued, plenteously, uneasingly newborn, the 
raverV ote the? water of Bide: 


(p. 347) 
Entering the folds of the cloud, Vane feels the touch, 
presumably,wofihis Father, 
A hand, warm and strong, laid hold of mine, and drew 
meiGo a Little door with a vcolden lock, The door 
openeds( they handpdetemines go,! and=pushedt mes gently 
through. i Gurned{quickhiv, and. sawerne: board oi a 
barge\ book in) then acttoficlosing: behindume. I stood 
Sacdonesxinumye Library. 
(p.348) 
Separated from Lona, Vane does not seek re-entry to the 
Otherworld; he was sent back by God and now waits for \ ful-= 
filment. This is comparable to the experience of the mystic 
who, having penetrated to the divine and achieved momentary 
flashes of spiritual insight, must return to a lower level 
of experience and await final fulfilment. "All the days of 
my appointed time will I wait till my change come" CM ea! 
Doubting sometimes, questioning the reality of his last wak- 
ieee. Vane still believes thatehis dréeanc arise rom a source 


238 


He is not the frustrated and dis- 


254 


greater than himself. 


illusioned character Wolff would have him; he has "not 


a ee ee Miah 


235 or, the close relationship between fantasy and hope 
indicated by Harvey Cox, The Feast of Fools: a Theological 
Essay on Festivity and Fantasy (Cambridge, Mass.: Harvard 
Univ. Press, 1969), p.8. 


3 Ivoire, pp. 370-71. 
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116. 
been the sport of a false vision." For when “a.man. dreams 
his own dream, he is the sport of his dream; when Another 


CL vesmitehi mea thielsOlber rama lea to fultidede. op 250). 


Now Vane reflects on his past experiences, allowing his 
partial understanding to suggest unities he does not as yet 
comprehend. Although he has progressed, perfection lies 
ahead in his final “wakine” into unity with the divine. For 
tias be is, willing to wait because, at. the time. of that union, 
dreams, of Lite will. be truer and diving realities. 

But. when «lL owake 2.nte. (that) Bite which Jee. a mother 
Hermrchilds Carriles tits Gite, in LTtseposom.. 1) neal. 
know that I wake, and shall doubt no more. 

DWedbs 8S Le6ep OT “aware. |b Waite 


Novalis says. “Our, 1d fe ms. no. idream. bat 26. should 
and will perhaps become one." 


(ois) 

We have examined the characters and events through which 
MacDonald has conveyed his message of repentance and spiritual 
evolution. Adam has functioned as the spokesman for MacDonald's 
theme. Our attention has focused upon the gradual changes in 
Lilith and Vane, showing the progress from self-centredness, 
despite regressions, toward unity with the divine. Through- 
out Lilith, MacDonald has used symbolic and archetypal images 
calculated to arouse the desired emotional response in his 
readers and to direct them an their own search tor God... Be- 
cause he has embodied his message in the experiences and errors 
of an ordinary character like Vane, who learns from his own 


actions and from Lilith's struggle, the reader is educated 
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Basie 
spiritually while his emotions are stirred by evocative and 
Skittully manipulated images w-!Through Vane's..fulfilment .of 
his assigned Werold quesit > tdnd ‘his! mysticedaly experiences, he 
has progressed along the path towards the divine; he now 


a@waits’, with “hope, "the ‘final “union. 
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Conclusion 


Oureconcernp,pinsthis thesis has, been, to,establish. the 
integral connection between the basic Jewish myth of Lilith 
and MacDonald's imaginative and original fantasy, and there- 
by.to display it.asvas.leegical.and coherent. development, of, the 


theological issues of repentance and spiritual growth. 


We have examined the myth as it has emerged in tradition 
and the various elements of its historical development which 
influenced MacDonald's. treatment. With this. background,.we 
have seen that the major addition of Lilith's repentance was 
erucial_to.MacDouald'ssown use, of.the myth in, his. fantasy. 

An examination of Vane's development through the novel ‘reveals 
that MacDonald's addition to the myth was necessary in order 
Fo,present,.a picture: of. repentance and spAritual, evolution 


fornd)2emankina, 


It is this emphasis upon the Lilith myth as essential to 
the structure which was absent from critical examinations of 
MacDonald's work. Scholarship has centred upon technical 
analysis and the nature of MacDonald's achievement in the 
fantastic genre, and upon psychoanalytic interpretations and 
tue tracing of sources. While much of such critical analysis 
is bDegeficialeto. an. examination, of, Lilitiis criti cicm sas 
Largely, i snore d. Lhe message MacDonald wished to present and 


his method of presentation. Our intention has been to confirm 
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or debate such critical judgements in the light Of MacDonald's 
use" Of ne myth. Rather than aimless ambiguity and undirected 
Seructure ~ Uidith ‘disp laysteas tightly orecanized construction, 
connecting the Jewish myth with the education of Vane both 
thematically and structurally, and justifies the presence of 
images which superficially appear unrelated. MacDonald shows 
a@ consistent duality in his framework--the development of 
Lilith and Vane, the two worlds between which Vane passes, 


and ‘the ‘antithetical’ imagery of dark ‘and/1ight’,’ good and evil. 


We have examined those influences upon MacDonald's fantasy 
which contributed most directly to the technical and thematic 
Sprucvure Of “Lilith. The concepts of nature and man's rela- 
tionship to the divine, and the symbolic imagery, transmitted 
from the German romanticists and such Christian mystics as 
Jacob Boehme, shaped MacDonald's presentation directly. The 
emphasis upon physical evolution by Darwin afforded MacDonald 
With an evident parallel for his doctrine of spiritual progress. 
He objected to Calvinism because it imposed restrictions which 
limited this spiritual development. MacDonald's use of such 
influences shows his concern with the problems and issues of 
hd s age’ ‘as? Wel lvas: ‘hi s)"abidaty to benefit fron” the! past® and 


from those interested in the human condition and man's destiny. 


We have discussed the mystic style and literary techniques 
MacDonald used to shape his message. His imagery reflects his 


message; it conforms to antithetical patterns paralleling the 


iy | " na ' A: a ons" 7 _ 
Dh y i y on Rik : } ; 
bs ; ae a A Yr i _ 
o " i yt ‘t gin ye 
te GRY a, ; 1 eT te Wee y ’ 
% 7 ae a ae ) Teh hi 
‘ * . Ny, ay ; hy ' Nag 


pS Lancto ae! sheet 
‘bodosetb mr bas vi big tdne a1 
4 nobtour tenes ‘biog biaiiie 


tod one 1 amet S . 
Yo osnerore ont sitivaigh ba mend 
avorde Hiranotian!’ ’ “boty eee ee , 

to fuenqoteveh’ endsedibyome tt! Sed si 


Shaheen. § one do haw sone ebinow ov edt 


chastise ais taiopaict sa? wa 
si aaot? Hts tuo aatooe of of ‘aeae 


wt Lor ‘ehinom bes ety ton ¥o" Y see ' 


F< 


eo enid aval ‘tet +e489° | ples 
ett java ded aici nla 


bie aetioal bebsotia: atwral ¥d 
a4 


-BUgtROTG feos txtaqe, be entusoos 


Ga 


do taw enotte tates beeoquth ah 


Hone to gag #*bLaaotnan. ttengorovet evetatee 86 


‘te asyant bas pus idora ae 


bts fang ot ont site 


i Ls oh i : 
ae te small if 


mrt 
ie bi 
a 


i 


| iain mi 
‘shea boars : i 


Py 


¥ bisinecoat wwe sha 
rapaEp ye, tepteuie as = a ° | 


dspnooy | eetntetad oo 8 on 


be 2 
pe She 


cate eb z ‘amt baw vein 


ahd deetner i i 
vdy gn enieninan hee | 


. mT if m1 1 ae i 
aie ae at ; 


120, 
opposing forces of good and evil, using familiar life/death, 
light/dark symbolism. Always conscious of his theme, he 
strove to embody it in images and symbols which would move 
the reader emotionally as well as intellectually, and his 
images are repeated and embellished to create resonance and 
Suggestiveness. MacDonald deliberately maintains an ambiguous 
symbolic interpretation. Although his images are repeated, 
they do not form a@& “codet; they have no algebraic equivalents. 
Gertaindsymbols,easuch asithes,bath, -theykucharist, and the 
beopardesses, may suggest a consistent interpretation, but 
MacDonald manipulates their similarities to reveal the under- 


Lying. opposition: ofs,goodhand:evilé 


eS. & work (Of art jy bidd th does, display certain stylistic 
flaws: MacDonald's language tends toward sentimentality, 
esnecrally when he is creating wuchild characters, and. he 
occasionally destroys artistic effect by concentrating too 
heavily upon his message, as when he detracts from Lilith's 
struggle by commenting upon the spiritual condition of the 
1 ens tale es Nevertheless, MacDonald's style asserts his position 
as an artist. His f1ft form Vivid and compeliing deseraption 
16 2) lustraced ba the skeleton attic and, gances che wse wf 
poetic details and accurate symbolic images provides a rich 
texture in his work; and he enriches his own imaginative 
structures from varied and multiple sources while retaining 
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When evaluating Lilith's didactic value, we must realize 
that MacDonald had a definite view of his purpose and respon- 
Si1pility in Writing this fantasy. lt was his -angwer to ‘a 
recognized need in contemporary society, an attempt to pro- 
Vide a Tirm spiritual snoumdatron rn tie tumure surrounding 
nimeself and. his fellow Victorians. MacDonald used his, artistic 
ability to make his message as effective as possible; he 
couched his theme in a compelling and evocative style that 
effected the reader's edification through an identification 
with the character of Vane and through witnessing the gradual 
awareness Tand wtranctormacion ravher, than contanmads anda) direct 
didactic reiteration... @he didactic element its strong througch= 
out Lilith; MacDonald is striving to educate the reader con- 
cerning the spiritual nature of man and his ultimate destiny. 
It is an effective didactic work primarily because MacDonald's 
Strone tanth and conviction ring sure throuchout.s His: beliefs 
were fully formulated; MacDonald was confident that the 
theories he expressed reflected man's hopeless condition 
without God and held out the promise of progressive spiritua= 


development toward the divine. 
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